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the Perfect Home for Your 


: Look No Further to Find 
@ Sewing Machine! 


Model 5239 “ELIT Ey 
Width: 38-3/4" 
(54-1/4° open) 
Depth; 20-3/8” 
(61-5/5" open) 
Height: 29-3/4" 
MSRP:S52497,50 
SALE PRICE 
$1998.00 


Model 7500 
Width: 60° 

Depth: 20-7/8" 
(40 Open) 
Heiht: 357 
MaKP Is 1997.50 
SALE PRICE: 
$1598.00 


Model 5180 
Width: 60° 

(f2° Open) 
Depth: 20-3/8" 
(99° Open) 
Height: 29-3/4" 
MSRP:$1997.450 
SALE PRICE: 
$1598.00 


Vlodel 5580) 
Width: 60° 

Depth: 20-7/8" 
(40 Open) 
Height: 35° 
MSEKP:5 1997.50) 
SALE PRICE: 
$1598.00 


Model 3278 “ELITE” 
Width:53-3/8" (66 Open) 
Depth: 20-3/8" (67-1/2" Open) 
Height: 29-3/4" 
MSRP:52997.50 

SALE PRICE: 

$2398.00 


Check Out the New “Whisper Quiet” Tae PY 
Electric Lift at Your LocalHornof =| |) Jj° | ~ 
America Dealer or online at: 2 

VAVAVA ITN MII amie Rely) www.hornofamerica.com 


OF 46 oe Gs bie Genes es en ee 









JANOME 


lida 











eet 
re 
. 


ee ee 
a ee a 
— a 


a ee = 
:o oa, 
x =a amr] = 
ea 
os ite 


; oie er : Mabe, = 
Sy = m= my, et da Es] Fo EL A 
Pm | TL PP PP WW Wlekresiekes min, ey 
ney 1S 3 rE 
= “a i 7 





Janome can turn holiday dreams into 
reality for you or someone you love. 


Visit Janome.com to browse through dozens of specials in our online 
Holiday Wish Book or stop by a participating dealer for all the details 
on discounts, bundles and more. Here are just a few wish starters: 





Horizon Memory Craft 12000 PLUS 

3 FREE Embroidery Project Packs 

Each pack includes: presser foot (or 
other great accessory), pretty fabric, and 
a fun project that uses the featured foot/ 
accessory. A $1000+ RETAIL VALUE! 
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PLUS 3 FREE Quilting Project Packs 
Put together just like the Embroidery 
Packs but with a quilting focus. 

A $700+ RETAIL VALUE! 





Introducing the brand new 
Horizon Memory Craft 8900 QCP 
and 8200 QC quilting super stars. 
Let them take you away to a new 
world of quilting and sewing! 


Believe in Your Creatnaty 


JANOME... 
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fabrics 


Material Mix 

Create a stir with garments that combine 
textures, prints, fibers, and weaves 

BY MARY RAY 


- y Just Add Sleeves 
lagen a — a Three pretty options give a sleeveless top extra 
4 ‘ee style and coverage 
BY KATHLEEN CHEETHAM 


Make It With Wool 


A showcase of 2012's national award winners 
BY STEPHANI L. MILLER 


Better Sewing Habits 

Rid yourself of bad sewing habits, and try these 
best practices for improved results 

BY STEPHAN! L. MILLER 


Suited to Rerun 
These vintage details deserve a revival 
on your favorite jacket 
BY JUDITH NEUKAM 


Inside Dior 
A delicate lace dress reveals its couture secrets 
BY CLAIRE SHAEFFER 
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- CONTRIBUTORS 


We asked our authors: 


What advice would you give to 
someone learning to sew? 
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PAMELA LEGGETT 
(“Teach Yourself to Sew: The 
basic kick pleat,” page 70) 

has much advice: “First, don’t 
expect every project to turn 

out perfectly the first time! You 
will learn from doing. Second, 
you have permission to change, 
move, and alter patterns and 
instructions. Third, you don't 
have to finish every project 

you start. If you get bored or 

it gets too frustrating, move 

on to something else! Fourth, 
alternate projects: something 
simple, something challeng- 
ing, etc.” Pamela owns Pamela's 
Patterns and is a Palmer/Pletsch 
instructor. See more at Pamelas- 


Patterns.com. 
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NORMA BUCKO (the Threads and SewStylish 
seamstress) advises new sewers to take lots of classes. 
“There is always something to learn, and different teach- 
ers provide different perspectives. Find a sewing mentor 
to assist you, and purchase | 
the best equipment you 
can afford.” Norma has 
been sewing for as long as 
she can remember—pro- 
fessionally for the last 21 
years. She’s a member of 
the Association of Sewing 
and Design Professionals 
(PaccProfessionals.com). 


CLAIRE SHAEFFER (“inside Dior,” page 63) 
knows how much pleasure sewing provides. “Begin 
with the best tools you can afford. Choose quality 
fabrics so you'll be inspired to do your best, and limit 
your sewing challenges so you can complete the design 
ina timely manner.” Claire + 
is the author of Couture 
Sewing Techniques and the 
DVD Couture Basics. She 
also designs the Custom 
Couture Collection for 
Vogue Patterns. Her book/ | | 
DVD on tailoring details 
will be released by The 
Taunton Press this winter. 


KATHLEEN CHEETHAM (“tust Add Sleeves,” page 
44) suggests that a new sewer can learn techniques galore by 
making alterations on ready-made garments. “There's a wealth 
of information inside those seams! It's even worthwhile to buy 
a thrift store garment just so you can take it apart and examine 
how it was put together.” Kathleen produces Petite Plus Pat- 
terns and offers instruction on fitting and design. She recently 
added educational costume and puppet making to her design 
repertoire. Visit Kathleen at PetitePlusPatterns.com. 
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Ready to Embark on a 
Creative Journey’? 


Ellisime Gold 


A NEW Baby Lock 


Spirit 


No matter where your creative journey takes you, 

Baby Lock offers machines that bring your inspiration 

to life with innovative features powered by |O Technology”. 

For a taste of luxury, choose the top-of-the-line Ellisimo Gold. 
It's packed with revolutionary features, including the IQ powered 
NeedleCam Digital Camera for flawless embroidery positioning. 


New to the embroidery line are the Baby Lock Unity and Spirit. 
The NEW Unity’s |O powered Needle Beam and Guide Beam 
help align sewing and embroidery. If you want a modern 
embroidery-focused machine, the NEW Spirit might be your 
ideal choice. 


wie Visit your local Baby Lock Retailer, look for this icon ren RS | | 
Hs) and test drive all embroidery machines powered by FOR THE LOVE OF SEWING 


fp ¥ 


Special Offer with Purchase 


Only at participating Baby Lock Retailers. Connot be combined with other offers. Does not include layaways. Ofer expires 12/31/12. 
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We ‘dlove 
o hear 
feel you! 


Send your letters to: 
Threads Letters 
PO Box 5506 
Newtown, CT 06470-5506 
or Via email 
ThreadsLetters@taunton.com 


In our next issue: 
Learn about couture 
waistbands, how 
to draft your own 


bodice pattern, and 
how to design your 
own fabric. Plus, find 
the best seam finish 
for your project, and 
discover the fabric 
stores of Los Angeles. 
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EDITOR’S NOTE 


Something special to sew 


he holiday season always gets me excited to sew 
something a little out of my norm, something 
elevated, something special—even if | have no 
place special to go. The idea of browsing fancy fabrics, 
be they beaded or sequined, lace, or silk, gets my heart 
racing and the creative ideas flowing. | can't wait to 
start the planning. 
One garment that’s been inspiring my holiday sew- 
ing ideas lately is the gorgeous black lace dress in 
the article, “Inside Dior" on page 63. Claire Shaeffer 
explains how this vintage stunner came to be and how 
you can incorporate these special designer touches into 
your own sewing for a beautiful, impeccably made gar- 
ment. Plus, you'll find great tips on sewing and caring 
for delicate fabrics, such as chiffon and lace. 
A tailored jacket is another great way to dress up 
an outfit, and this season is all about having an out- 
standing blazer or jacket in your wardrobe. If you're 
looking for a unique twist, head to page 58 for three 
vintage embellishments that will add personality and 
pizazz to your modern jacket styles. 
Finally, you've probably noticed an abundance of 
sleeveless garments available these days. For me, and 
| know for many of you who have written to Threads, a 
sleeveless garment just won't do. Kathleen Cheetham 
shows you how to draft three sleeve types and apply 
them to your favorite sleeveless pattern on page 44. 
You can bet I'll be doing this on my holiday tops and 
dresses for coverage and added warmth. 
We hope this issue inspires your holiday sewing. 
Happy Holidays! 
—Deana Tierney May 
Editor 


P.S. We are thrilled to announce that Threads is now 
available on the iPad! Go to page 12 and Threads 
Magazine.com/Apps for more information. Plus, don’t 
miss our special issue of fast, fun sewing projects, 
Quick Stuff to Sew, on newsstands now and available at 
TauntonStore.com/quick-stuff-to-sew-034025.html. 
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reaming of a Koala Studio Ve my 
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I see my Koala... built in America and customized just for me with a finish that | selected, 





the perfect height, and extra storage for all of my fabric and notions. 


My studio won't fit under the tree, but | know exactly where to put it thanks to Koala’s Dream 
Studio Planner. I even planned for an extra Koala—hoping to win the Koala Holiday Giveaway. 


So please, Santa, visit my Koala Showcase Dealer. I've been so good this year. 


Fine Sewing Furniture Custom Built in Amero 


Find your local Koala Dealer 
www.mykoalastudio.com 
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‘“— Visit Your Dealer 


to Enter the Koala 
Holiday Giveaway 
and Pick Up 
Your Free Dream 
Studio Planner! 
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LETTERS 


continued 


STABILIZING TAPES 
I read your article, “Stabilizing Tapes; 
in Threads no. 161 and headed straight 
to the sewing room. Awaiting in the 
alteration pile was a maxi dress for my 
daughter made of very stretchy knit that 
needed to be hemmed. I had been pro- 
crastinating tackling this project, since 
the hems never seem to turn out like 

the original. Much to my delight, I tried 
the tricot knit tape, and the hem looks 
wonderful. Even my daughter noticed 
how nice it laid. Thank you for making us 
aware of the tools and materials avail- 
able to us to construct garments with a 
professional touch. 

—i/Marie Barrese, Arlington Heights, Illinois 


A NEW VISION FOR THE BIAS SKIRT 
When the spring production is still a cou- 
ple of months away, I find myself “build- 
ing” costumes as I try to get to sleep. This 
year, the second act of my 
granddaughter's ballet 
school's recital, “Moon- 
tellers,’ left me literally 
deciding to sleep on it 
and trust the inspiration 
would be there in the 
morning, A skirt for a bal- 
let student ideally needs 
to be a full circle, the 
better to stay out of a little 
girls way as she moves, 
and to flow nicely for the 
audience, But I am the volunteer cos- 
tume mistress. I scrounge yardage at the 
fabric warehouse outlets. I can’t put up 
with the waste inherent in cutting gores, 
much less full circles. That very next April 
day, your July 2012 Threads, no. 161, with 
the article, "Summer Sewing Project: Bias 
Skirt,’ arrived in my mailbox. Straight- 
grain seams? That my fantastic volunteer 
mothers who claim they can’t deal with 
bias can handle! Patchwork fabric pieces? 
Perfect for cutting just three fabrics, mix- 
ing them together randomly to build 23 
unique skirts! Clear formulas to adjust 
sizing from child sizes 6-8 to 12-14? 
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A cinch to create a cutting layout that 
approached zero waste on a 60-inch, a 
54-inch, and a 44-inch width! Flattering 
hipline with handkerchief hem? Maybe 
the intent was to re-create the ‘60s, but 
wow, our 8- to 10-year-olds celebrating 
the moon, as it might have been done in 
Africa, were spot on! Thanks, Threads. I'm 
going to continue to believe that inspi- 
ration will arrive by the afternoon mail 
delivery. 

—Catherine Walker, Bellevue, Washington 


BACKSTITCHING QUESTIONS 
With great interest, I read “Master the 
Backstitch, by Claire Shaeffer, in Threads 
no. 163. I have two questions about it, 
which I hope you can answer: First, 
when basting or backstitching the sleeve 
to the armscye, why is it important to 
start at the back notch on the right 
sleeve and the front notch on the left? 
It seems a right-handed 
person would stitch in 
the opposite direction of 
a left-handed person, and 
that the area around the 
back notch on the right 
sleeve should be treated 
the same way as the area 
around the back notch 
on the left. Second, when 
backstitching the sleeve 
to the armscye, should 
the top of the backstitch 
be on the wrong side of the sleeve or the 
wrong side of the armscye, and why (or if 
it doesnt matter, why doesn't it matter)? 
—Jane M. Langseth, Colts Neck, New Jersey 


! tke to baste and stitch the cap before 
the underarm so on the right sleeve you 
begin at the back notch. Backstitch and 
baste with the sleeve uppermost. —Claire 
Shaeffer 


SEWING FOR PETITE FIGURES 

My November 2012 Threads, no. 163, 
arrived today. As is my custom, I sat 
down to read it all. I'm 71 years old, have 
sewn since I was about 6, and instead of 


reading novels, I read sewing magazines 
and books! The article “Scale it Down; 
by Kathleen Cheetham, got my attention 
quickly. Being a petite size, I've always 
had to alter the pattern tissue. In fitting 
myself, I have discovered the following: 
The front bodice must be shortened 
above the bust about % inch, and the 
back bodice must be lengthened about 
2 inch about 4 inches down from the 
regular neckline. As an added note, I've 
also learned that the left half of my lower 
body, when making a skirt, has to have 
4 inch added to the front and back side 
seam. Then, the right half of my lower 
body, when making a skirt, has to have 
4 inch subtracted from the front and 
back side seam. These alterations I have 
not ever seen in any fitting book. I love, 
love your magazine. Though I can't sew 
anymore, | still like to learn about it. Keep 
it coming. 

—Silvia Waites, Mississippi 


FABRIC INFORMATION REQUESTED 
I subscribed to Threads earlier this year, 
and I absolutely love getting each issue. 
I'm a relatively inexperienced sewer, 
especially in regard to garment sewing, 
and I love the amount of knowledge I can 
get from the magazine. Something that 
Id love to see would be a little note on 
each article that tells us what fabric the 
garment is made of. 1 know that many 
readers, myself included, live in areas 
with few local fabric stores and/or stores 
that sell mainly quilting cottons and few 
apparel fabrics. It wouldn't take the place 
of actually handling fabric in person, but 
seeing how a certain fabric behaves in dif- 
ferent pieces would be wonderful. Thanks 
for producing such a great magazine, 
especially in a time when magazines are 
fading away. 

—Kristen DeOrnellas, via email 


We have been working hard to include 
the fabric information for the garments 
jeatured whenever possible, and we will 
continue to do so. —DTM 
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“They're here!” 


No one forgets the first time the whole farnily 
came to their home for the holidays. |t takes a 
labor of love to set the table just right and fill the 
it when you bring together all the family traditions 
with your own unique twist: 


When you're crafting your next big holiday 
get-together, make sure you have our Easy 
Action™ Scissors by your side. The spring-action 
design opens the blades after each cut, and this 
makes every project a little easier. I's so easy to 
use, it's earned the Ease-of-Use Commendation 


Discover more smart sewing and quilting tools 
that can help make your projects easier at 


FISKARS" 


DECEMBER 2012/JANUARY 2013 
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Discover Innovative Techniques 








Mary Ray shares her method for creating a pin-tuck skirt hem in this Kenneth D. King demonstrates how to make side seams read true on trousers 
online tutorial. for a better fit. 
, The same 
principles 
| outlined 
| | here can 
| | be applied 
— to most 
| garments. 
é \ 
. — | \ as | | ue / 
Corisider usirtg , es, | | | / 
a variety of > | \ TROUSER | TROUSER / 
compatible prints, — \ FRONT | BACK / 
” | | | 
, | | | / 
Threads Insiders can 


get a 360-degree view of 
this lace dress and zoom in 
to marvel at the details. 








iPad _— Free to Subscribers and Insiders! 
Sina eS i ae ~ Download the latest issues of Threads and 


SewStylish at ThreadsMagazine.com/apps. 
With the iPad editions, you get everything you 
love about our print issues—and more. They 
are searchable, zoomable, clickable, and full 
Content marked | Of interactive extras like 360-degree garment 

with this icon Is . views, pattern downloads, videos (coming 

for Insiders only. soon), and photo galleries. Access to digital tab- 
| let editions is free with your print subscription 

Lm eee ee oor Threads Insider membership. 











| Poe : | on a0 fq Finduson The Threads Annual Index can be found 
Followuson: =) 99) eae Facebook. at ThreadsMagazine.com. 
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New technology for sewing and embroidery that leaves extra room 
for imagination: the BERNINA 780E combines innovative iaeas 
with a huge amount of space. The extended freearm offers an 
extra-large work surface for extensive sewing projects. The fast 
and quiet BERNINA 9 Hook sews high-precision stitches 

up to 9mm in width. And the wide selection of 

embroidery designs are built in for easy editing 

on the color touch screen. Plus, thanks to the 

integrated BERNINA Dual Feed, hard-to-manage 

and fine fabrics can be used so seamlessly that 

even little daydreams become extraordinary realities. 


Learn more about the BERNINA 7 Series and download free patterns and 
instructions for sewing projects at www.bernina.com/7series, ts | 
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Announcing a new way to get more of what you love. 








Become a Threads Insider and get the deeper level of sewing content 
you've been asking for. As an Insider you'll get all this... 


ey 


$ 








80+ tips and techniques A collection of our Flip through the pages Complete access to our 


videos just to start - favorite articles, even of the most recent exclusive Threads Insider 
and more coming! those out of print Threads magazines pattern database 


.--plus special Insider-only discounts, offers, and giveaways! 





Sign up today! 
(BR sina Enjoy a 14-day FREE trial and receive a FREE gift ae 
ee ~>>~..__ ThreadsInsider.com/join 
Your complete quide 
to 85 fabrics 
©2012 The Taunton Press 
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NOTIONS « PATTERNS + DRAPERY * UPHOLSTERY 
FEATHERS & BOAS+ BRIDAL & THEATRICAL FABRICS 
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MasterWorks Ill 
Easily Transform Your 
Artwork into Embroidery 


Create every design you imagine with 
MasterWorks III digitizing software! 
The new interface makes it easy to 
access the tools you need to transform 
all of your line-art and images into 
beautiful embroidery designs. 

Choose from 500 fill stitches, 155 
built-in fonts, and countless specialty 
options. Discover digitizing power that 
makes it easy to create the design of 
your dreams! 


www.designersgallerysoftware.com 









Making faux bar tacks 





AUDITIONING WITH ADHESIVE 

I just finished a jacket to which I added 
white buttons. I discovered that | didnt 
care for the look of the buttons—they 
seemed too busy—but I didn't want to 
cut off all five until I was certain. I had 
the best idea! I decided to audition black 
buttons right on top of the white ones, I 
took Tac 'N Stik by Elmer's and stuck a 
piece to each white button. Tac 'N Stik is 
a reusable adhesive putty, which is avail- 
able in several colors and white. Next, | 
applied the black buttons on top of each 
white button. After auditioning the black 
buttons, I decided they looked better on 
this garment and made the switch. I will 
use this technique again in the future, 
auditioning the buttons before sewing 
them on! 

—Jackalyn Reynolds, Greenfield, Wisconsin 


~ send USvour tips 


16 THREADS 


SEW SMARTER, BE 








, FAS 


HIDEAWAY HOMEMADE WORKTABLE 
I love to sew but do not have space for a 
large, permanent worktable in my house. 
When I recently needed a stable, flat 
surface to lay out materials for a large 
quilt, | purchased several 42-inch thick, 
2-feet-wide by 4-feet-long MDF (medium 
density fiberboard) panels from my local 
DIY center. I positioned them on my liv- 
ing room floor and joined them together 
with large utility clips, allowing the MDF 
panels to butt tightly. 1 worked with the 
panels on the floor, but I could have posi- 
tioned them on my dining room table. 
When the project was done, it was easy 
to unclip and separate the panels. I store 
them in a small space in my garage! 
The MDF is lighter and less expensive 
than plywood boards, and less likely to 
fall apart than particleboard. It gives 


We will pay for all of the tips we publish. 
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| love the look of bar tacks on jeans belt loops, but the added bulk makes 
my machines skip stitches, while making a straight stitch does not cause 
the same problem. Here’s how | make faux bar tacks. | first measure exactly 
where the bar tacks should be placed. Then | sew the tacks on a single 
layer of each belt loop (without attaching it to the waistband) using a 
zigzag stitch with contrasting jeans thread. Next, | fold and press the belt 
loop ends under and attach each loop to the waistband using a straight 
stitch in matching thread. The straight stitch is barely noticeable. It helps 
to hammer the bulk before stitching. Unless you scrutinize the finished 
belt loops, you would think they were sewn in the traditional fashion. 
—Liz Benishin, Palo Alto, California 


me the benefit of a large cutting/design 
board without complicated storage 
concerns. 

[Editor's note: We recommend that you 
paint all sides of your MDF with regular 
house paint prior to use. Unfinished, 
there is a possibility that the MDF will | 
release urea formaldehyde at a slow rate, 
which is considered unsafe by many. 
Properly coated and well-maintained 
MDF poses no health threat, according 
to experts. | 
—Christine Newpower, Encinitas, California 


TRIMMING MADE EASY 

I became frustrated with complicated 
seaming and trimming on cuffs, collars, 
or around sharp curves. I started with the 
standard %s-inch seam allowances found 
on most patterns, only to trim the seam 
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allowances before clipping and turning. 
Now I trim these seams before I cut out 
the pattern pieces. 

I measure the distance between my 
needle and the edge of my regular sewing 
machine foot (on my machine, the dis- 
tance is 36 inch). Then | mark the 4-inch 
trimmed seam directly on my pattern 
tissue and note the change with a red dot 
as a reminder. Essentially, I trim the seam 
as I cut out the pattern. I simply follow 
the edge of my presser foot for perfect 
36-inch seams. The seam grading and clip- 
ping are done more easily, and turning is 
completed more quickly. 

—Lynne Vincent, 
Green Cove Springs, Florida 


SERGING WITH A HUMP JUMPER 

| have had trouble sewing over bulky 
seams when serging cover-stitch hems. 
My serger wouldnt feed smoothly over 
the thickness without my help pushing it 
through, and even then, the stitches were 
short and sometimes crooked. Then it 
occurred to me to use my hump jumper 
(aka button reed or Jean-A-Ma-Jig). I've 
used it often with my sewing machine to 
sew over thick seams, and I now know it 
works equally well on my serger! 

To use, serge as usual, but stop before 
the bulky area. With the needle(s) down, 
raise the presser foot and slide the hump 
jumper behind and under the back of the 
presser foot. Lower the presser foot, and 
continue serging across the thickness. 

If your hump jumper reaches far to the 
front of the needle, be sure it's not near 
the serger knife. If it pops out before fin- 
ishing, just push it back under the presser 
foot again. It's amazing how easy it is and 
how much better the finished hem looks! 
—Rose Skelly, Tucson, Arizona 


DOUBLE-STITCHED DETAILING 

Recently, I made a teal denim jacket. I 
wanted to use topstitching to coordinate 
with the teal fabric but didn't want to 
buy a spool of topstitching thread that | 
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would probably never use again, so I did 
some experimenting, To topstitch the 
felled seams, I used regular-weight thread 
in a lighter shade of teal and the triple- 
stitch option on my sewing machine to 
get a heavier, detailed look. This looked 
fine on top, but the reverse side showed 
the irregularity of the forward and back- 
ward stitches. I didn't want to use it on 
the edges of the lapel because the lapel 
bottom could also be visible. Instead, for 
this edge seam, | wound a bobbin using 
two spools of teal thread at the same 
time. Then I threaded the needle with two 
strands of the matching thread through 
the eye of a topstitching needle, and used 
a straight stitch with the same stitch 
length. The result was a heavier stitch line 
and even stitches all around. The fact that 
the collar edge stitches are double and 
the felled seam’s top stitches are triple is 
barely noticeable. 


—Judy Wolinski, Bothell, Washington 


HEMMING AFTER A FAUX PAS 

I accidentally cut the legs too short on 
men's pants I had hemmed. When the 
panic was over, I removed the hem stitch- 
es, retrieved the cut pieces, removed all 
stitches except the inseams and side 
seams, and pressed the pieces to remove 
foldlines. To “lengthen’ the pants, I added 
a cuff using the cut pieces. 

I folded each of the cut pieces with 
wrong sides together and upper and 
lower long raw edges aligned to make 
two short, circular tubes. | pressed 
each of them and basted the raw edges 
together. I placed one tube inside each 
leg aligning all raw edges, and stitched 
each tube to a leg using a 44-inch seam 
allowance. I then folded the “cuff” to 
the outside and measured until the new 
length was perfect. I pressed the cuff in 
place and tacked it at the seams. The 
unanticipated repair worked beautifully 
to lengthen the pants appropriately and 
give them a handsome cuff! 

—Grace Mullins, Putnam Valley, New York 





PRIZE FOR BEST TIP 


Do you have a good sewing tip? Send 
it in, and we'll pay you if we publish 
it. We'll also select the best tip in each 
issue, and the winner will receive a 
gift package of Taunton Press sew- 

ing books and DVDs. (You can see our 
line of fiber arts books and DVDs at 
ThreadsMagazine.com.) 


This issue’s winner receives: 


= Threads Sewing Guide. This definitive 
sewing encyclopedia covers a full range 
of garment sewing techniques. Chap- 
ters cover topics from the very basics 
of equipment, notions, and fabrics, to 
specifics like construction techniques, 
edge finishes and hems, couture 
techniques, and mending and repair. 
($34.95) 


= Couture Techniques Workshop Basics 
with Claire Shaeffer. This two-disc, 
24-hour DVD is a well-organized and 
easy-to-understand visual workshop 
that demystifies the techniques of 
couture sewing. Home sewers and pro- 
fessionals alike will find the tips and 
techniques invaluable. ($39.95) 


8 Threads Industry Insider Techniques 
DVD, Vol. 1. Threads editors and 
renowned sewing expert Louise 
Cutting demonstrate the timeless 
techniques and attention to detail 
that define well-sewn clothing in this 
80-minute DVD. ($29.95) 


® Threads Industry Insider Techniques 
DVD, Vol. 2. In this one-hour video, 
Threads Contributing Editor Louise 
Cutting offers an up-close, behind- 
the-scenes look at the sewing secrets 
and shortcuts of some of today’s top 
designer studios. ($29.95) 
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_° @@TruEmbroidery” ~~ 


SOFTWARE FOR MAC 





YOUR IDEAS ARE NOW MAC® COMPATIBLE. 


The premier embroidery software for Mac® computers is here. 


A complete software system with hundreds of fonts, thousands of designs, images and more — all in one 
package that works with most top embroidery machines. To learn more about how TruEmbroidery™ Software 
can bring your creations to life, or to find your local certified retailer, simply visit TruEmbroidery.com. 
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EMBELLISHMENTS 
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Sculpt a vintage-inspired « 
embellishment 
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ecently, I discovered a beautiful vintage stole : A ie | in 
embellished with a ribbonwork trim that | vr a Hil Ws, 
resembles little fluted flowers strung in a row, | . 7 “4 th De Hi 
each one nesting into its neighbor. The shapes 7 Heh vabeneny . 
are reminiscent of calla lilies, and the'trim was so es 1 ‘ ay oe cite iy 2) OSB Natale Mi | i th t 
extraordinary that I just had to figure out how to Ly , ie : a ? | ae Aart 


| 


re-create it. So I purchased the stole and examined 
the ribbonwork. In this article, I'll show you how to 
recreate this vintage embellishment. | i Metts} ey aii _ LY Gam she 
To form the lovely, dimensional shapes, you sim; ie iit 2 aia as et af ‘. ~ § ip Ht Re : 
ply stitch the ribbon's edges together in a specific iiitee ee fH _ | 
sequence, and repeat until you ve created enough 
trim for your project. | 
This trim is extremely versatile; it's perfect for 
trimming straight lines, but it also navigates curves 0" ny 
well. You can apply it in many ways on many types aes: Bs Sa 
of projects. Work it in a narrow ribbon for use Megane 
on delicate garments such as christening gowns; 
lingerie, or even ribbon embroidery. Use a wider . © 
ribbon (up to 2 inches wide) fora trim to embellish 
_ more substantial garments, like the classic ¢ardigan 
jacket shown at right, or work it in a very wide rib- 
bon for a bold:trim on home furnishings an | décor. 
Try different types of ribbon for different textural 
effects, as well: satin, grosgrain, velvet, even/fabri¢ 
strips all work well. | 
Making this vintage-inspired ribbonwork trim is 
simple and offers many embellishment possibilities. 
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Ribbonwork shapes that nestle into each other form i 
a lovely trim and add a touch of vintage style to your 
garments, — : | 
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Mark, stitch, and fold the ribbon 


Use ribbon or straight-grain fabric strips in any width, depending on the effect you wish to create. Choose a ribbon with body; it must be 
resilient so it will hold the shapes. To use straight-grain fabric strips, finish the edges. To make this trim, cut the ribbon 25 percent longer 
than the finished length needed for your project. | 

For this technique, | use “ribbon width” as the unit of measure, which | learned from Candice Kling’s book, The Artful Ribbon (C&T Publish- 
ing, 1996). Using the width of the ribbon as the increment of measure makes this method easily scalable, The wider the ribbon, the longer 
the repeat necessary. You can use a longer repeat on a narrow ribbon, but repeats should be no shorter than the ribbon width. Each fluted 
shape is called a “unit.” 


MARK THE SEQUENCE AND FINISH THE END 


4 On the ribbon’s wrong side, Mark dots down the ribbon’s center to establish nesting 









=. points. Positi vay between each pair of 
ark dots along each selvage, é.. points. Position dots halfway bet 7 

cde wis coat i | connection points and spaced one ribbon width apart. 
are the connection points; two or ome eens Rate! ae 





points aligned across the ribbon’s 
body form a pair. They also 
establish the unit repeats—that 
is, the length of the fluted units. 
Mark the connection points 
along the ribbon’s entire length. 
To simplify this process, cut a 
piece of ribbon about 1 inch long, 
and use its selvage-to-selvage 
width to measure the distance 
between each pair. 





Each pair of A Finish the ribbon’s end at the starting point. Fold 
/ connection the ribbon lengthwise, right sides together. Align the 
points joins a endmost pair of connection points. Pin at an angle, less than 
nesting point, 45 degrees. Stitch along the an gle by ma chine or hand, then 
creating the fold trim the seam allowance to inch (A). Turn the point right 
that forms the side out. With needle and thread, stitch the end of the seam 
fluted units. Here 


to the ribbon's first nesting point (B). 

is the stitching <a . - 
sequence you will 
use later: Insert 
the needle at point ee 
1 and stitch it to point 2, then stitch both to point 3. But the ribbon’s 
raw end must be finished first. 
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Wide trim 
Narrow 
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MIX TRIM SIZES. Combine 
narrow and wide ribbon 
trims on the same garment 
for variety of scale. Shown at 
left, | stitched a row of narrow 
trim and one of wide trim in 
opposing directions at the 
jacket’s opening. 
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FOLD AND STITCH THE UNITS 


‘| Begin stitching from the finished 
end. Stitch together the second pair 
of connection points, inserting the 
needle at one connection point and 
drawing it through the opposite point. 
Take a few whipstitches to secure the 
pair together. Do not tie off or cut the 
thread. Make sure the ribbon's selvage 
edges lay flat within the stitches. 


Fold this stitched pair to meet the 
nearest nesting point in the ribbon’s 
center (A). Then, stitch the pair to 
the nesting point. Sew a few stitches 
to secure, but don't tie off or cut the 
thread (B). 


) For the next fluted unit, stitch the 

/ third pair of connection points. First, 
catch one of the points with the needle 
and thread. Pull the thread through, ? wy 
but don’t draw it tight; it should lay Dlr] mia 
flat against the ribbon's wrong side otk 
(A). Take a stitch through the opposite 
connection point. Then, stitch through 
the first connection point of that pair 
again. Whipstitch them together (B). 
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| ’ Completed | 
unit 


Fold this stitched pair to meet the 

third nesting point. Secure it with 
a few stitches. Continue folding and 
stitching units in this manner. Once 
complete, each fluted unit nests into its 
neighbor. Stitches are invisible on the 
ribbon’s right side, which has a raised 
profile; the wrong side is flat. 
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Stitch each pair of 
connection points to the 
adjacent nesting point to 
form the fluted units. 





Finish the ribbonwork ends 
You can create a simple folded point as in step 4 under “Mark the sequence and finish the end” (page 21), or use one of the 


following methods to create elegant termination points, The fold-under finish creates a clean end on a line of trim that runs 
to a garment edge, while the fluted finish is perfect for abutting two trim ends nearly invisibly. 


FOLD-UNDER FINISH 


a . 
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| Below the 

| final unit, 
fold the ribbon 
end in thirds, 
lengthwise. 
Fold each 
of the outer 
thirds right 
sides together 
atop the 
center third. 
Pin in place. 


“) Just below the final unit, stitch Fold the end to the trim's wrong side. 
C. across the ribbon’s width, through Hand-stitch it to the nearest nesting 
all three folded layers. point. Cut the ends at an angle. 
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FLUTED FINISH 


i 
te 


i 


Leave the final two marked Stitch together the connection points on the second-to-last unit (A). Cut ribbon 

I ribbonwork units unstitched. About along angled lines, then overlap cut edges, and bring the connection points 
Ysinch beyond the last unit's connection th a running stitch. 
points and nesting point, draw two ee pereenememmeeneen mes 
45-degree angles, forming a chevron. DE ONE OO NE : So 
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¢ Porcelains © Linense Hand Embroideries 
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Ph/Fax 323-651-2323 
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styles. Plus, get a FREE project PDF 
when you sign up today. 
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Marcy TILTON 


Fabulous Fabrics an extensive 
collection hand selected by Marcy 
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Visit us at: 
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Get the best deal of the year! 
Give any number of gift:—and renew your subscription to Threads—tor 
only $23.00 each—a savings of $9.95! Limited-Time Offer expires 12/31/12. 





Give the perfect oilt fs 
holiday... 4 and save G9 9 
on peter? gift s subscription: | 


A gift subscription shows 
your thoughtfulness and 
delivers a year of enjoyment: 


+ 6 issues packed with the best 
sewing advice available 


+ Inspiring designs, fitting 
techniques, tips from pros, 
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Banded 
armscye 


Try this technique for a 
flattering sleeveless garment 


} fit arms, this gown is the illusion maker you're 
looking for. This clever armscye band fools the 

eye into seeing a narrower waist and slimmer 

arms. lhe inspiration dress has a jewel neck- 


| f you seek a silhouette with a trim waist and 


line that opens at the center back and a shirred 
center front, but you could change those style 
details. I'll show you how to adjust the pattern to 
make the armscye treatment shown, create the 
band, and sew it. This detail could be added to 
almost any sleeveless pattern. 


Judith Neukam is Threads senior technical editor. 


See the back cover for more 
detail on the inspiration for 
this technique. 


Adjust the bodice pattern 


Start with any sleeveless pattern. If the front pattern has a side-seam bust dart, rotate it to the front hem. Trace a copy of the front and 
back pattern pieces. Draw all changes on these patterns, and then trace copies of the smaller pieces that overlap. 


_ A Cc 





| On the front pattern, draw a new armscye from the shoulder 
seam edge to the side seam, ending 2 or 3 inches above the 
waist. Follow the original armscye for the top half, and straighten 
the curve as you extend its length, as shown. Add seam allowances 
to the new line. Repeat for the back armscye. 


“) Make the new facings. On the front 
and back patterns, draw a line from 
the shoulder to the side seam 2/2inches 
from the armhole cutting line. Trace the 
line and the rest of the armscye and 

seam allowances. 


a tes 





| Draft an underarm insert to keep 
New the dress modest. Align the original 
armscye armscye pattern’s side seamlines. Draw 
Seamiine a rectangle to include about half of 
the original lower armscye, and extend 
it below the waist. Trace the lower 
armscye and seam allowances. 


ee” ‘NN, A Make the armscye band pattern. On the new armscye, 

Pe ws measure from A to B and from C to D and add the two lengths 
to determine the length of the armscye band. Add 3 inches, and 
draw a straight line that length. Fold the line in half to determine 
the center and draw a perpendicular line 37ainches long. From this 


: oy 2 : line, draw a curved line to the ends of the straight line. This is the 
SEEN band pattern and includes the seam allowance. 





Sew the armscye band 
Cut, interface, and fold two armscye bands with the right sides out. Assemble the garment as usual, leaving the armscye unfinished. 
Interface the facing pieces and clean-finish their outside edges. 


[ra haa eon. eo ee Start pinning the band at the point where 

, Overlap the tapered band #. the side seams meet. Center the band’s raw 
ends at the shoulder. edge to the side seam, right sides together, and 
pin from the underarm to the shoulder. At the 
shoulder, lap the front end under the back. 


Sew the facing seams. With right 

sides together, join the front and back 
facings at the shoulder seam. Repeat for 
the side seams. 


A Sew the underarm inserts. Cut four 
T underarm inserts. Sew them together in 
pairs, right sides together, leaving an opening 


“) Position the facing over the band. 
Align the facing edge to the armscye 
seam, matching the shoulder and side 


seams, and the armscye band edges. Sew 
the seam. Turn the facing to the inside; 
press the band away from the armscye. 


www.threadsmagazineé.com 








for turning. Turn each pair right side out and 
press. Attach the inserts inside the garment by 
sewing them to the facings; alternatively, make 
them removable by using snaps or hooks and 
eyes to hold them in place. 
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Fabric shop: www.etsy.com/shop/Ottobrede S19 n 





Tell us a little about yourself... 
and get a great reward! 





Enterto 
win a $250 












American EXprese 


| Take our quick, easy survey and 4ligel iL 


you'll get a free digital download 
| Just for your participation — plus, you'll 
_ be entered to win a $250 American Express gift card. 


: # : ThreadsMagazine.com/Survey164 
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| ny TO ADD SLEEVES 
TOA SLEEVELESS GARMENT 


Wx & Match Fabrics 







| onibesietes inpisate TOENTER. Sweepstake begins at 12:01 a.m, ET on October 3, 2012, and ends 11-59 p.m. ET on January 18 
oy foe ee is Open to legal residents of the United States, who are at least 12 years old, and to legal residents of Canada lence i 
j. who are at least 18 years old. Sweepstake void in Quebec, Puerto Rico, and anywhere else where prohibited 
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Assorted colors, sizes & styles 


Handbag patterns, zippers, 
frames and more. 


www.ghees.com 
318-226-1701 


YOU'VE 
NOW BECOME 


THE SKILLS. 


LIMITED TIME OFFER! 
Apoly for grandiathenng 
into the Master Sewing 
& Design Professional 
Certification Program 


PASH iON PATTER 


PATTERNS - BOOKS - DVDS BRS 


PATTERNMAKING SUPPLIES and by C 


A master 
paren 

that is used 

to develop 
various knit 
designs. 

Or simply sew it 
Up cs on ecsy 
knit top, 


Connie specializes in great 
fitting patterns from XS thru 6X 


FREE CATALOG 
ee aie oe Sere: 7 


BOOKS AND DVDS ARE ALWAYS 
AVAILABLE AT HER WEBSITE: 


| WW _ FASHIONPATTERNS.COM 


| PO Box 370 Horsville, WA 98340 
| Ph: (300) 638-2629 Fax: (360) 638-0296 
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Betty's Fabrics 
Santa Maria, California 
805-922-2181 
bettystabrics@aol.com 


Caledonia Fine Fabrics 
Boise, Idaho 
208-338-0895 

www. coledonioatabrics.com 


Cynthia's Fine Fabrics 

of Florida 

Tamarac, Florida 

(Greater Ft.Lauderdale Area) 
954-724-2900 

www. cynthiastinefabrics.com 


Elfriede's Fine Fabrics 
Boulder, Colorado 
303-447-0132 


www.elfriedestinefabrics.com 


Estee’s Fabrics 
Edmonton, Alberto 
Canada 
780-436-7533 


esteestabrics(@elus.net 


F&S Fabrics 

Los Angeles, California 
310-475-1637 

www. fandsfabrics.com 


Feminine Touch Fabrics 
Syracuse, New York 
315-399-4099 

www. ftabrics.com 


Gala Fabrics 
Vancouver and Victoria, 
British Columbia 
Canada 
750-389-1312 
www.galafabrics.com 


Ginny's Fine Fabrics 

and Support Group 
Rochester, Minnesota 
507-285-9134 

www. ginnystinefabrics.com 


Visit us at FINEFABRI 


Haberman Fabrics 
Royal Oak, Michigan 
248-541-0010 

www. habermantfabrics.com 


Helen Enox Fabrics 
Oklahoma City, Oklahoma 
405-685-1279 


weew. helenenoxtinetabrics.com 


Josephine’s Dry Goods 
Portland, Oregon 
503-224-4202 


www. losephinesdrygoods.com 


Kaplan's Fabrics 
Kansas City, Missouri 
816-531-4818 

www. koaplanstabrics.com 


Mulberry Silks and 

Fine Fabrics 

Carrboro, North Carolina 
(Chapel Hill Area) 
919-942-7455 

www. mulberrysilks.net 


Nancy's Sewing Basket 
Seattle, Washington 
800-443-2964 

www. nancyssewingbasket.com 


Selvedge Studio 

Downtown Missoula, Montana 
406-541-7171 

www, selvedgestudio.com 


Sew It Seams 

St. Louis, Missouri 
314-822-1213 
www.sewitseams|lc.com 


Sew It Up Studio & Boutique 
Hurst, Texas 

(Dallas / Fort Worth Area) 
817-514-6061 

www. sewilup.com 






Stonemountain & 

Daughter Fabrics 

Berkeley, California 

(San Francisco Boy Area) 
866-45EW-FUN 
www.stonemountainfabric.com 


The Cloth Merchants 
Tulsa, Oklahoma 
918-935-3434 


www. theclothmerchants.com 


The Common Thread 

Austin, Texas 

512-445-7270 
www.commonthreadfabric.com 


The Fabric Place 
Pittsburgh, Pennsylvania 
412-341-8868 

www. finetabricstores.com/ 
fabric_place.html 





The French Seam 
Indianapolis, Indiana 
317-841-1810 

www thetrenchseam.com 
info thefrenchseam.com 


Treadle Yard Goods 

St. Paul, Minnesota 
651-698-9690 

www. freadleyardgoods.com 


Woechter's Fine Fabrics 
Asheville, North Carolina 
828-274-3146 
www.woechters.com 
WW. SEWWOW. COM 


Yellow Bird Fabrics 

Salt Lake City, Utah 

(801) 466-3110 
yellowbirdtabrics.blogspot.com 


COSTORES.COM 


One click contacts all 25 stores to find the fabric you've been searching for! 





Sik * Wool * Linen * Rayon «* C 


Totton « Knits * Bridal « Lace « Home & More! 
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undling up can be stylish. 
Whether you need a coat 
’ or asilk wrap, you ll find 
fashion and warmth in these 
outerwear patterns. 

From Simplicity’s Project 
Aunway pattern line is a slim- 
fitting dress or career coat. 
The views include single- or 
double-breasted versions, col- 
lar or lapel options, and patch 
or inseam pockets. 

Next, from Favorite Things is 
a hooded coat, referred to as 
duffle style for a type of English 
wool it was traditionally made 
from. The design works in fab- 
rics from cotton twill to wool, so 
you can sew this casual staple in 
versions for every season. 

Burda offers a pattern with 
a split personality: Make an 
elegant trench coat or an edgy 
motorcycle jacket. 

Connie Crawford's versa- 
tile wrap is perfect to cover 
your neck and shoulders. The 
design works with many fabric 
types, so try versions for day 
or evening events, cold or 
warm weather. 

Fit for Art Patterns offers 


~ All-season 
outerwear 


TESTED AND SEWN BY THREADS 








the Tabula Rasa Jacket, a 
hip-length style with square 
armholes. The pattern includes 
cup size options, straight or 
flared sides, and a kimono-style 
banded front. 

Next is a stunning European 
look with a wide collar from 
Marfy. The slim coat has angled 
pockets and decorative hand 
stitching on the edges. 

Finally, Claire Shaeffer offers 
a chic jacket with safari-style 
details. It features hand-worked 
buttonholes and couture touch- 
es from Claires repertoire. 

With so many fabric and tech- 
nique options, this sampling 
of outerwear patterns has you 
covered for seasons to come. 


Couture sewer Anna Mazur lives 
in Avon, Connecticut. 


LOOK FOR THESE ICONS 
ON THE PATTERN REVIEWS 
+ Includes sizes 24 and up 
® Fast and easy 
Challenging techniques 
® Petite options 

® For knits 


THREADS-APPROVED Every pattern has been sewn and 
tested. We keep a close watch on fashion trends and select 
patterns that reflect the latest looks. Each one is then sent to : 
a talented tester, who sews it in muslin to evaluate the | 
proportions, style, and pattern instructions. | 


THREADS 


A coat for all seasons 
Simplicity 1759 (Simplicity.com) 


This slim-fitting, below-the-knee design has 
princess seams originating at the shoulder, a 
single- or double-breasted front opening, neck- 
line variations, and two-piece set-in sleeves. 
The neckline styles include notched lapels, an 
interesting notched shawl-like narrow band 
and a jewel neckline, topstitched to give the 
illusion of a separate neckline band. Pocket 
choices include inseam pockets with welts 
or square patch pockets. Back belts, partial or 
full, complete the look. The pattern was not yet 
available at the time of testing, so our tester 
worked with a design tracing. She found it well 
drafted and liked the completed garments fit, 
especially how the collar and lapels lay smooth 
and flat against the body due to the added 
turn-of-cloth ease. It is a great choice for all 
seasons: warm in wool for the winter, cool in 


linen for the spring, elegant in organza for the 
summer, smart in breathable wool for the fall. 
(Sized Misses’ 4-22 for busts 29.5 in.-44 in. and 
hips 31.5-46 in.) 

—Tested by Eve Kovacs, Woodridge, Illinois 





STYLE TIP: 
Make a special- 
occasion version 
in velvet. 
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FAVORITE THINGS: THE DUFFLE 


ei techs a _— COAT vOu2 


Turtleneck and pants: Cabe (CabeStudio.com): Sun- 





Fav WUT rit e | 4 ‘hings: . ne | JU | Tl e ( al W\ 2 (FavoriteThings. net) glasses; Paul! Frank (Paw/Frank.com); Earrings: Ami | 
Clubwear (AmiClubwear.com); Handbag: Darling | 7" 
This spoils hooded coat is narfect for outdoor fun. The coat has an appliqued yoke, (DarlingClothes.com); Boots: Charles by Charles 8 
David (CharlesDavid.com| ¥ 
slightly dropped and generously sized sleeves, patch pockets with flaps, sleeve tabs with # 


buttons, and a center-front zipper closure, covered by a tab with a toggle or button and 
loop closure. All seams are double-topstitched. The coat is lined and can be interlined 
for warmth. Our tester recommends paying attention to the seam allowances. They are 
% inch unless noted. However, for some inch seam allowances, the only clue on the 
pattern are the match points, placed «inch from the cutting edge. The pieces match 
up nicely, and the instructions and illustrations are laid out well. The pattern is suited 
for cotton twill, denim, corduroy, and various wools, including traditional duffle fabric, 
as well as water-resistant and waterproof fabrics. It is shown in wool twill. 

(Sized 4-22 for busts 31.5 in.-48 in. and hips 33.5 in.-50 in.) + 

—Tested by Tomasa Jimenez, Lyndhurst, New Jersey 




































SEWING TIP: visit 
FavoriteThings.net/blog to 
see a tutorial on finishing 
the sleeve hems. 





An iconic jacket and coat 


0) (Simplicity, com) 
From formal to street style, these unlined toppers with a common silhouette are 
appropriate for a variety of venues. The trench coat is knee length, while the motorcycle 
jacket is hip length. The two have in common an oversized collar and lapels, front-waist 
darts combined with a princess seam, and dropped shoulders with set-in sleeves. The 
sizing is average. The short view has an asymmetrical appliquéd zipper-front closure, 
decorative flaps, buttoned cuffs, and an attached belt with four loops and a buckle at 
center back. The long view has turned-back cuffs, inseam pockets, and a self-fabric tie 
belt. Our tester found the collar to have a higher stand than normal, a design or 
detail. She liked the exposed zipper feature on the short view and cansee 4 y i q 
using one with a decorative tape. Make either design in linen, denim, cotton, y = 
gabardine, or velveteen. | 
(Sized 8-20 for busts 31.5 in.-41 in. and hips 34 in.-43.5 in.) 
—Tested by Patty Robison, Bellingham, Washington 





STYLE ‘TIP: For an exceptional 
look, make the trench coat in silk 
gazar, Thai silk, or duchesse satin. 
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PATTERN REVIEW continued 


FASHION PATTERNS BY CONI: SPIRAL WRAP CS1001 


Dress: Rebecca Taylor (RebeccaTaylor.com); Clutch: Lulu Townsend (DSW.com); 
Necklace: Bonana Republic (BonanaRepublic.com); Shoes: Seigerson Morrison 
(SiegersonMorrison.com) 
















eee 


sts As eee B® 





34 =THREADS 


A cover-up to wrap your way 
Fashion Patterns by Coni: Spiral Wrap CS1001 


(FashionPatterns.com) 

This dramatic wrap is fit for the opera or an evening walk on the beach. Cut in one 
spiral piece, it is extremely long, measuring 102 inches along the inner edge and 254 
inches along the outer spiral edge. The wrap is 19 inches across at its widest. Finish the 
edges with a rolled hem. The wrap is a nice canvas for embellishment. Try embroidery 
or a beaded fringe. Our tester used satin for the muslin so we could envision the drape, 
but would not recommend such slippery fabric because of the difficulty of keeping it 


on the shoulders. It will take some experimentation to have the wrap drape nicely and 


stay put. This pattern is ideal for fabric that naturally sticks to itself, such as brushed 
cotton, wool, and fleece. Otherwise, consider using a brooch or scarf pin to keep the 
wrap in position. The dressy sample shown is in silk chiffon. 

(Sized one size fits all) @ 


—Tested by Gayle Moline, Manson, lowa 


>» SEWING TIP: stabilize the 
_bias areas along the spiral’s edge to 
make hemming easier. 





A jacket to customize 
Fit for Art Patterns: Tabula Rasa Jacket (FitForArtPatterns.com) 


This stunning, yet simple, jacket with darted princess seams is easy to make. There are 
separate pattern pieces to fit A/B or C/D busts, as well as two side panel shapes. The 
straight one is for those with less than g inches difference between waist and hips, 
while a flared side panel version is for those with more than 9 inches difference. The 
instructions, in booklet form, are well thought-out and brimming with inspiration. 
There is a section on fit, making a mock-up, thinking about design, choosing fabrics, 
design options, a bonus technique (flat piping) and a line drawing to sketch your 
design ideas. This jacket is aptly named “Tabula Rasa” (blank slate) for the design 
possibilities it offers, from something as simple as custom-embroidered silk for the 
front band, a spectacular button closure, embroidery on front or back, to collaged 
sleeves. Our tester felt the endless options would keep her designing all night—she 
already began making a version in brocade purchased in Amsterdam. The design is 
suitable for a multitude of fabrics: quilting cottons, brocades, jacquards, silk tussah, 
linen, and more. 

(Sized XS-XXL for busts 29 in.-§4 in. and hips 31 in.-57 in.) # @ 
—Tested by Johanna Mramor, Surrey, British Columbia 





STYLE TIP: Add an exciting 
lining for hidden glamour. 
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An elegant coat option 


Marty 2552 (marfy.it) 
This Italian design has an impressive fur collar that can cover the shoulders or can 
be popped up to keep your neck and ears toasty. The fit is average and the silhouette 
fairly straight. The one-piece sleeves are finished with cufflike bands and fur trim. 
Details include slanted inset welt pockets and a buckle and tab closure at the neckline. 
Our tester envisions it made from wool, the imposing collar from faux or recycled fur, 
the neckline tab and pocket welts from leather, and a quilted lining within. The pattern 
markings are minimal, but the essential match points are clear and the seamiines fit 
together well. As always with Marfy patterns, there are no hem or seam allowances 
and no instructions or illustrations. It is shown in wool melton, with faux fur trim. 
(Sized European 42 in.-48 in. for busts 34.6 in.-39.4 in. and hips 36.2 in.-40.9 in.) A 
—Tested by Carla Boissonault, Morris Plains, New Jersey 


STYLE TLP: Use machine basting 
as a guide for the decorative hand 


stitching on the edges and cuffs. 


A jacket ready for adventure 


7 | = 
\ Pe ee eh () 


VORUE c [32 (VoguePatterns.McCall.com) 
The look of this safari-style jacket designed by Claire Shaeffer is casual, but the sew- 
ing techniques involved are couture. All marks are thread-traced, sew-in interfacing 
is used, the collar and lapel are pad-stitched, the roll line and front edge are taped, 
seams are either flat-felled or hand-overcast, and the buttonholes are hand-worked. 
The unlined and loose-fitting jacket offers lots of design details, including a double 
yoke, pleated sleeve caps, shoulder tucks near the armhole edges on front and back, 
waist tucks, and welt pockets with flaps. It also has a deep inverted box pleat at center 
back, a tie belt with belt loops, and sleeves that turn back to form cuffs. Our tester 
enjoyed Claire's sewing tips sprinkled throughout the instructions but would have 
liked to have seen more spacing, a different font, or framing around the hints so 
that they clearly stand out from the sewing steps. 

(Sized Misses’ 8-22 for busts 31.5 in.-44 in. and hips 33.5 in.-46 in.) @ 


—Tested by Mary Travis, Pickens, Mississippi 


STYLE [IP: Make it 
in crisp fabrics such as silk 
dupioni, linen, or cotton. 


www.threadsmagazine.com 


COAT, MARFY 2552 


Sweater: RD Style (RD-International.com); Leggings: Twenty (Twenty 
Tees.com); Gloves: LaCrasia (LaCrasiaGloves.com); Handbag: Darling 
(DarlingClothes.com); Boots: Tahari (Elie Tahari.car) 
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BOOKS, DVDs, & MORE | 


FITTING © 
FIGURE 


Prices are subject to change. 








Quilt Your Stash 
Softcover Magazine 
Product #034022 
$6.99 


Sweet Shawlettes 
Paperback 
Product #071355 
$21.95 


ThreadsMagazine.com/ShopNow 


: NEW! J 


threads 


Solve the toughest fitting challenges 
Getting a perfect fit is a constant challenge — unless you have Threads Fitting for 
Every Figure, showcasing effective solutions for almost any fitting dilemma. 


A comprehensive and highly visual reference from the editors of Threads, it covers 
the fundamentals: working with patterns, sewing techniques, assessing your 
figure, and methods for fitting bodices, pants, and skirts. 


Threads Fitting for Every Figure also offers solutions to intermediate, advanced, 
and couture-level fitting difficulties along with specialty techniques. Whether 
youre a home seamstress or a professional, this guide will help you achieve that 
elusive perfect fit every time! 


Order your copy of this instant classic now, 


Threads Fitting for Every Figure 
Paperback 

Product #071349 

$21.95 










Quick Stuff to Sew The New 
Softcover Magazine Prayer Shawl 
Product #034025 Companion 
$6.99 Paperback 
Product #071378 
$22.95 
SewStylish I toach | 65s. Teach Yourself 
Fall Fashion 2012 raul to Sew Season 2 
Softcover Magazine 1s ti ae DVD 
Product #034024 Pit Product #061092 
$6.99 Vie 224.99 





Your destination for trusted sewing know-how 
Simply search by product number or call 800-888-8286, use code M3800088 


Call Monday-Friday 9AM - 9PM EST and Saturday 9AM - 5PM EST « International customers, call 203-702-2204 


© 2012 The Taunton Press. 
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Fabulous Fit® 


Dress Forms & Fitting System 
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Coll, Plastic | Best adjustable dress forms for personal & professional 
es Bice z | ss size & shape with our Fitting System 
Ten ot, ee : | i ' = ‘ 





www fabulousfit com 9 


Pres OD Stra CS 


aa ae cE. a 
Rs, Gy ca OF 


1 
| 
| 





¥ 
Xe | 
ie \ | 
| 
af 
we 
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xi ges SSE | “y Sewing and Design 
‘ Prolessionals 


Paris 
Cw 
On-line Store 
Bridal Cone on CD 
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ae Khalje Couture seamen | : ) 

Box 54, Phoenix, MD 21131 QUESTIONS? | | | | oe 

(410) 592-5711 © Fax (410) 592-6913 | 877.755.0303 | Ja dt _ Extra FREE Bonus: Bendable arms, & 
E-mail: Susan(@Susank halje.com | rade MLA “Fit Made Easy" HOW-TO on a dress 

} www.SusanKhalje.com Lo 3 | | form workbook. Happy Holidays! 


Lie 2-2 


glare cot eka aed _ «4 Velvets 


| custom sizable downloadable Lie 
sewing patterns | Chiffons 


© current trends and vintage styles 














Satins 


© men, women, children, accessories 


O launching June 1st, 2012 Prints 


and Much More 


Thai Silks! 


252(T) State Street « Los Altos, CA 94022 
(800) 722-SILK 
Tel: (650) 948-8611 * Fax: (650) 948-3426 








Measure. Design. Print. Sew. 


Specials for Stores, Artists, silke @thaisilks.com 
FIND OUT MORE at epatterns.com Dressmakers www.thaisilks.com 
a ; ASSORTED SAMPLE SET is available | f ea 
888.929.9453 for $40 plus shipping Our Low Prices Will Surprise You! 
Free Brochure Call Toll Free 


epatterns.com is a service of Wild Ginger Software, Inc. 
www. wildginger.com 


www.threadsmagazine.com DECEMBER 2012/JANUARY 2013 37 










Create a stir with 
-* garments that 
: combine textures, 
prints, fibers, 
and weaves 






The fabrics are from 
Waechter’s Silk 
Shop in Asheville, 
North Carolina 
(FabricsAndButtons 
com), except as 
noted. On the 

rignt dress, the 
orange sweater knit 
(sleeves) and the 
multicolor, mixed- 
fiber loose weave 
(skirt) are from 

the author's fabric 
collection. 





zine.com 


ombining two or more fabrics in the same garment has always been one of my sewing pleasures. 

I love the way one fabric can enhance another and turn a simple style into a complex creation. 

Combining fabrics is also a little trick 1 often use when I just dont have enough of one fabric to 
complete a project. 

Creating an artistic grouping, however, takes planning to get the best result. I'll show you how to 
choose fabrics that work together visually and structurally and how to determine the best placement 
for multiple fabrics in the same garment. I'll give you some tips on how to balance different fabric 
weights and ways to sew disparate fabrics together. 

You'll achieve unique results (no one else will make the garment in quite the same way), plus the 
ability to add or emphasize details or areas with your fabric choices. 





Mary Ray is a Threads contributing editor. 
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The first step in selecting fabrics to mix is to examine the 
fabrics you're considering—whether you're pulling them 
from your own shelves or wandering around a fabric store. 
Lay your choices out on a table in good light. If you can, place 
them on a dress form to get a feel for how they drape and 
fall as well as how they look on the surface. Most important, 
arrange them on yourself, and look in the mirror to preview 
how the final garment will look. | spend a lot of time on this 
process because | don't want to be disappointed with the 
fabric choices after I've completed the garment. 

The most important consideration is the look—are the 
colors compatible, and do the prints, patterns, and textures 
complement each other? Next, consider the fabric type, 
the fiber content, the weave, and the weight. 

These are the issues that determine how aie 

the fabrics drape and/or hang together, % 

how the finished garment feels on the 
body, and how to care for your garment 
when it’s completed. They'll give you 
clues to the best sewing and pressing 
techniques to use and which stabilizers 
are appropriate. 

Similarities arent required. 
Surprisingly, some of the most 
disparate fabric combinations can 
be successful. If you love the way 
they look together, you can usually 
find a way to make them work 
together. 




















This sheer floral chiffon offers a visual 
break from the uniform geometric in 
the cotton print, above. 


te a she instal ge 
Fass im mone 


This jacket, a modified version of 
Butterick §942, combines wool 
crepe with Japanese silk (the inset 
pieces). The silk is the star of the dth¢ sf 1 
garment, even though the author chi fon, aoa tek ah eckered a ‘e cf 
did not nave enough to make the ) APT > Moti ig. Tike'tte egg) a , aa = 
entire garment out of it. —  MMEABLIT Ss. we 
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A monochromatic Alexander . 
McQueen gown, Fall/Winter 2012 
13, combines textural extremes. 





Block or blend color 


Color blocking is using two or more solid colors. The easiest 
way to attempt this is to start with a neutral (black, white, 
gray, brown, beige, or navy) for the larger garment sections 
then add a color or colors for smaller sections such as the 
sleeves, a yoke, or a hem band. Color blocking tends to give a 
graphic element to a design and is especially effective when 
colors are complementary. It creates a statement in itself and 
is probably most effective with plain-weave fabrics. 

Color blending is more understated and relies on the 
value and intensity of colors as well as the hue. 

When blending colors, the distinctions among them are 
subtle and may involve different shades of the same hue 
(a monochromatic color scheme), or different hues of the 
same value or intensity. Colors may sit close to each other 
on a color wheel, for example, combining a soft gray with 
a muted blue and green and a distinction that’s not as bold 
as in color blocking. Blended colors offer opportunities for 
fabric textures and prints to play a larger role. 


A color-blocked dress from Jeanne Pierre Braganza, 
Fall/Winter 201213, top left. 


Join varied textures 


Texture in fabrics can be visual, created by a pattern printed 
on the surface, or it can be tactile—a characteristic you can 
see and feel. Textures range from smooth and slippery to 
coarse and rough, from shiny to dull. Contrasting textures is a 
great way to add detail and surface design. 


Even an outstanding fabric, such as beaded satin, 
blends into the mix in a neutral color. 


Bs 
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A COLOR VOCABULARY 
HUE: A color’s name. 


VALUE: The lightness or darkness of 
a color. 





TENSITY: The strength of a color, it's 
reflecti ve quality, lightness or darkness 


DEGREE: The warmth or coolness of 





TINT: White added to a color 

SHADE: Black added to a color. 
MONOCHROMATIC: A look with one 
color in varying intensity and/or value. 


For more on color, see the article, “Develop 
an Eye for Color” by Mary Ray in Threads 
no. 148, 
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Mix prints mindfully 


Working with printed and patterned fabrics is so much 

fun, but sometimes it’s hard to control the urge to use too 
many prints together in one garment. When combining 
prints, check the colors. For an easy approach, find a color 
that's repeated in each print, and use that as the common 
denominator. However, blocks of separate colored prints can 
work successfully, as well. Vary the scale of multiple prints to 
keep the combinations interesting. 















This skirt combines a rayon 
challis and a silk crepe. The 
fabrics’ colors, textures, and 
print scale are compatible. 
Pattern: Fashion in Harmony’s 


Chinese Lantern skirt. 

Silk taffeta pieces are 
joined in this quilted 
jacket, a modified 

version of Vogue 1040. a ae ah Gen ee: 
The prints harmonize The three prints shown, an (kat variation {top left); a 

/ : ea gs a Ce eine ae UR aa 
because all containa | scattered spiral (top right), and a floral (be 


note of reddish gold. | mood, scale, and texture to make a 
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d Consider fiber content 


Many fibers are already blended in fabrics and combining 
fabrics from different fibers is usually not a problem. 
However, you need to know what you're working with— 
especially when it’s time to press. For example, linen requires 
a high pressing temperature, which will melt polyester and 
some other synthetics. Consider colorfastness, too. Some 
fibers never lose their color when washed. Others will almost 
always run when wet, When there's a question, always test 

a fabric sample if you plan to wash the garment. Even if you 
plan to dry-clean, placing a dark color next to a white, for 
example, can be risky if the dark color is not colorfast. 





Jaining non-colorfast fabrics has unfortunate consequences. This 
black linen bled onto the white silk charmeuse to which it was sewn. 
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How to balance weaves & weights 


Joining fabrics of different weaves and weights is another opportunity for 
adding detail and interest to a garment. Loosely woven fabrics, lace, and 
novelty knits can complement tightly woven taffeta, velvet, menswear wools, 
and even denim. Treat them similarly to fabrics of varying textures. Use a knit 
and a woven together, a woven and leather, a knit and leather, chiffon and 
wool tweed, taffeta and denim. All of these combinations can offer wonderful 
creative results. 

Give special consideration to how you stitch and finish the seams— | 
each fabric type may require a different technique. You can a, ag 
compromise and use the best option throughout the garment a 
or finish each seam differently. Other sewing considerations . @ “St; bas & 
may involve reducing the fullness in a seam so it can be eased Bae rit ‘a 
without difficulty; stabilizing a seam allowance on a stretchy r oe e+ | 









fabric; overlapping edges instead of sewing right sides Pay ee te ee EP 
together; finishing edges differently on each fabric and Fes 7 io. ; mn ake, “ ee 
making the transitions work, ei 3 fy x. rguatey wh, Y es 
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Topstitching 


Topstitching 
the jersey seam 
allowances 


flattened and 
stabilized the 
woven silk, 


J 5 a 


A thick, loosely woven silk plaid is juxtaposed 
with a smooth rayon jersey knit. 


: rte Ke SiGe. 
| 5 Bint the, fodbe-weave 

Finish seams in 
Use seam finishes appropriate to each fabric. 7 “ pot * Hong Koha fink he i F 
That may mean two different seam finishes \ al _ 
on the same seam. Here is an example with 
a Orange peorgette and a multicolored loose 
weave. The fabric is too lightweight for 
binding, so| used a clean-edge finish. The loose 
weave is too irregular to turn under, and it 
frays easily, so | used a Hong Kong finish. 
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Balance weights 


Apply interfacing and/or underlining to balance 
fabric weights. At right, the striped twill-weave 
linen-blend fabric overwhelms an uninterfaced 
cotton crepe. Tricot fusible interfacing adds body to 
the crepe, as shown in the example at far right. 


Control seam allowances 

Consider topstitching or edgestitching, for added detail, and to 
hold the seam allowances in place, especially when combining 
fabrics of varying densities. Stitching the seam allowances in place 
adds detail and keeps them out of the way. 


The topstite ine q 

that holds tl e seam ne , 
| Ese | barely. roe | 
i t visible, but Ran | 
i eerie! 

them from rolling —— one | 
“tap trating poe 





Interface seams 

Fuse a strip of interfacing to the fabric, before stitching, to stabilize the 
seam. This is especially important when a knit meets a woven. | also 
use it to stabilize a lightweight fabric sewn to a heavier material. 
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; interfaced 
Crepe crepe 


Match ease treatments to fabrics 


Fabrics of varying weaves may require special treatment to 
achieve smooth curved seams, as in set-in sleeves or princess 
seams. Here's a case in point for a princess seam. The side front 
is cut from a stable vinyl-coated canvas. It won't fit a front piece 
without easing, and the treatment depends on the fabrics. 

lf you select a fabric that is not so tightly woven, the front 
edge can be stretched slightly before stitching to match the 
longer edge on the side front piece. 

To ease a tightly woven microfiber front to the side front, | 
trimmed the side front at the curve and between the notches 
before stitching. This reduces the ease, to fit the pieces 
together smoothly. As long as the trimmed amount is no more 
than “inch, it should not influence fit much. 


Stretch a loose 
fabric to fit the 
curve. 





With a stiff 
fabric, trim 
the curve 
between 
the notches 
(arrows) to 
facilitate 

a smooth 
seam. 
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Upgrade a sleeveless garment 
with simple, flattering, 
and easy-to-draft sleeves. 


Three pretty 

options give a 
sleeveless top 
extra style and || 4 _ 
coverage > 2 oe 


BY KATHLEEN CHEETHAM 


leeveless top and dress styles abound in 

™, pattern catalogs. But you may not feel these 
 arm-baring styles work for you, or you've 
discovered that the pattern would be perfect if it 
only had a sleeve. Luckily, you can adapt sleeveless 
styles by adding simple-to-draft, complementary 
sleeves, and get precisely the amount of coverage 
you desire. 

I'll show you how to draft three flattering sleeve 
options with varying degrees of arm coverage. The 
styles are elegant and pretty and include classic 
cap sleeves and two kimono styles. Add them to 
any sleeveless top or dress pattern with an armscye 
that rests at the natural shoulder line. Select a fitted 
style that has a standard bust dart. A back shoulder 
dart is also desirable but not necessary. 





SWAPPING SLEEVES FROM OTHER PATTERNS 

I am often asked how to graft a sleeve from one 
pattern onto a sleeveless armscye from another 
pattern. It is possible to get good results doing this, 
but it's easier if the two 
patterns are by the same 
company and drafted from 
the same block. There are 
a few styles in my pattern 
line, for example, among 
which the sleeves are 
interchangeable. Sleeve 
caps and armscyes are best 





drafted together in order 
to fit perfectly. Attempt- 
| ing to mix pattern pieces 
ah zs ane tops m from different patterns 
this article was made 
using the following can be frustrating, because 
pattern: Petite Plus patterns designed from 


Patterns,No.203 Wrap different blocks or in differ- 
Jacket Blouse, sleeveless ent years can have varying 
HWE. amounts of drop in the 
armhole and in the sleeve cap length and fullness. 
Fitting one to the other can involve a lot of trial and 
error, and the results can be disappointing. 

Creating a new sleeve to fit a sleeveless armscye 
is simple, and it opens up a lot of style potential. 
The sleeve options described in this article are 
just a starting point. Use them as inspiration for 
developing your own sleeve additions for sleeve- 
less garments. 


ee 


Kathleen Cheetham is the owner of Petite Plus Pat- 
terns and lives in Sointula, British Columbia. 
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Draft classic cap sleeves 


A classic cap sleeve is a crisp, sophisticated addition to a sleeveless garment. 
It’s easy to create as little or as much upper-arm coverage as you wish with 
this sleeve option; you determine the length. It also neatly finishes a sleeveless 
armscye. 


] Mark notches just above the 

underarm curve on the pattern 
front and back. Position them where 
you want the cap to begin and end on 
the armscye. Use a measuring tape on 
its edge to measure down from each 
shoulder point to the corresponding 
notch, along the seamline. Note the 
front and back shoulder point-to- 
notch measurements. 





On pattern paper or tissue, draw a straight line with a notch in the middle. 

Measure and mark the corresponding distances from step 1 on either side of 
the notch. This forms the sleeve's armscye seamline; the notch corresponds to 
the garment shoulder point. 


Shoulder point 





Armscye seamline 


At the shoulder point, draw a line perpendicular to the sleeve seamline. 
Make it your desired finished cap sleeve length. The length is up to you; in 
this example and the blouse shown on the facing page, the cap sleeve length is 

3 inches. Add seam allowances later. 







Sleeve length 


FRONT 


Armscye seamline 


A. Draw an arch from one end of the sleeve seamline to the other, intersecting 
4 the perpendicular line. This defines the sleeve shape. Use a French curve or 
styling ruler to ensure a smooth and equal arch from front to back. 





Armscye seamline 


continued +> 
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Shape the sleeve pattern to cup 

the upper arm. On each side of the 
perpendicular line, draw slash lines 
perpendicular to the armscye seamline, 
halfway between the notch and the 
armscye seamline’s ends (A). Cut along 
all three perpendicular lines, leaving 
hinges at the armscye seamline. Lap 
the pattern over itself by “inch to ¥% 
inch along each slash line and tape in 
place (B). This shortens the arch and 
curves the armscye seamline. Use a 
French curve or styling ruler to true the 
armscye seamline and hemline (C). 





DESIGN ALTERNATIVE. instead 
of shaping the cap sleeve by slashing 
and pivoting the pattern, cut four cap 
sleeve pieces from fabric, then mark 
three perpendicular lines, as shown 
in step 5. Use these lines to sew three 
darts that shape the sleeve. Sew each 
set of cap sleeves, as in step 7. 


Add seam allowances to the pattern. 


Use the seam allowance included 
in your garment pattern. Mark the 
grainline at a 45-degree angle to the 
shoulder point notch. 


Cut four cap sleeve pieces on the 

| bias. Sew each set right sides 
together along their hems, turn right 
side out, and press. Match the sleeve 
shoulder point to the garment’s 
shoulder point. Attach the sleeves in 
one of two ways: Sew them into the 
armscyes, right sides together, and bind 
the seam allowances with bias tape, 
or sandwich them between armscye 
facings and the garment. 
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-seamline 


| 









True the armscye seamline and hemline with a French curve or styling ruler. 


Hemline 


CAP SLEEVE 
Cutg. 







— 


— a i Rag Se Be 
: — = = ee 





Armscye seamline seam allowance 


A classic cap 
sleeve adds crisp 
style and gives 
just enough arm 
coverage. Fabric: 
rayon shirting. 





. | 
Create a short kimono sleeve 
The short kimono sleeve is an easy-to-wear addition on a sleeveless 
garment. It is cut as one with the garment and provides a bit more 
coverage than the classic cap sleeve. A few alterations to your garment 
pattern are necessary before creating this sleeve. You must drop the un- 
derarm point and, if your pattern has shoulder darts, add armscye ease. 
To use a pattern without shoulder darts, read the tip, “Altering undarted 
shoulders,” on the next page. You'll need a square-angle ruler. 


ALTER THE GARMENT BACK PATTERN 


On the back : 

i pattern piece, — X | 
draw a horizontal line | Se | Il Bs 
dividing the armscye, 
perpendicular to the 
straight-of-grain. This is 
the armscye slash line. 
Draw a vertical slash line 
between the shoulder 
dart legs and through 
the dart point to the 
armscye slash line. The 
two lines intersect at 
the pivot point; reinforce 
it with transparent tape. 
Cut the lines, leaving a 
tiny hinge of paper at 
the pivot point. 


__ Shoulder dart 





auuIEID 


Rotate 


Rotate the 

. shoulder dart 
closed, transferring 
the fullness to the 
armscye. Tape the 
closed dart in place. 
Slide a piece of paper 
beneath the pattern 
piece, and secure the 
new armscye shape 
with transparent tape. 





inches 
Raise the back 2 | 


shoulder line. Draw 
a vertical line, ¥sinch 
to % inch long, straight 
up from the shoulder 
point. Then, draw a 
horizontal line from the 
neck point, extending 
5 inches beyond the 
shoulder point (or the 
desired sleeve length), 
and intersecting the 
vertical line. 
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A short kimono sleeve 
is flattering and 
comfortable.to wear. 
Fabric: rayorrsnirting. 





| From the 
“T underarm point, 
draw a 1-inch-long 
horizontal line 
perpendicular to 
the straight-of- 
grain. From here, 
measure straight 
down 1/2 inches 
and mark. This is 
the new underarm 
point. 





New underarm point 


Draw a line C 
) connecting the fee 

new underarm 
point to the 
end of the new 
extended shoulder 
line (A). Draw a 
new side seam 
cutting line using 
a French curve, 
and connecting to 
the new underarm 
point (B). Mark 
a notch at the 
garment back 
shoulder point (C). 
Then, add sleeve 
hem allowance 
(the same as on the 
original pattern). 


sleeve 
~ hem 


| underarm 
point 





Side sear 


Fey Rictivection err ciootee: 
Log On shawtlleseees goto 


ThreadsMagazine.com. 
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allowance 


ALTER THE GARMENT FRONT PATTERN 







On the front pattern Cut along the armscye 
piece, draw three — and bust dart slash 
lines. Draw the first line lines; leave a hinge at 
perpendicular to the the bust point. Close p=2| ft 
straight-of-grain from the bust dart partially a } Paper 


the garment center 
front to the side seam 
cutting line, crossing 
through the bust point 


to transfer one-fourth 
to one-half the fullness 
to the armscye. Place 
sufficient tissue or 


and bust dart (A). Next, pattern paper behind the 
draw a diagonal line pattern to accommodate 
from two-thirds down these adjustments 

on the armscye to the and the sleeve 

bust point (B). Then, extensions, and 


draw a line from the 
bust point straight down 
to the hem (C). Reinforce 
the bust point with 
transparent tape. 


tape the new 
armscye shape in place. 









-) Cut along the Raise the front \Raise the 

~ vertical slash line; shoulder line. Repeat ‘ont shoulder 
leave a hinge at the step 3 in “Alter the ine. 

bust point. Close the garment back pattern” 

bust dart completely to (page 47), making sure to 


raise the front shoulder 
point the same amount 
as the back shoulder 
point. They should match. 


temporarily transfer the 
fullness to the waist. 
Secure the closed bust 
dart with tape. This 
provides a smooth side 
seam for the following 







Rotate to close 












adjustments. \ the bust dart. 
To ensure the side | ne a | 

/ cutting lines match, | | 
lay the altered back | Eraint | ae 
pattern piece over the | pattern | ALTERING UNDARTED 
front pattern piece. Align | piece | SHOULDERS. If your pattern 
the waistline markings Back does not have back shoulder 
atthe sideseamandthe sehactl | darts, there is no need to transfer 
original underarm point. | ae | ease from the shoulder to the 
lnceky grr 3 | armscye because it already exists 
curve to the front pattern. | Waistline He he a SIP Beane 

| marks | back shoulder line “inch to 4 

| side | inch in the same manner as the 

| cutting front shoulder. 

| lines 

} 

I 


Align front and back patterns, side seams together. 
48 THREADS 


~ Reposition the bust dart so it doesn't interfere with the new underarm 

curve. Position it anywhere on the side seam you wish. Draw a new line 
from the bust point to a place on the side seam away from the new sleeve 
underarm seam. Cut along the line, then close the vertical slash (A). This 
repositions the dart. Measure the distance from the bust point to the original 
dart point. Mark a new dart point the same distance from the bust point (B). 
Draw the new dart legs. 


\ | «g— New 
| underarm 
curve 








? Reshape the dart base by folding the dart into 
f position as you would when sewing to create 
a smooth side cutting line and seam. Unfold the 
dart. Draw a line from the end of the new shoulder 
line to the new underarm point. Add sleeve hem 
allowances (the same as the pattern). Mark a 
notch at the shoulder point. 


Shoulder point notch 


Sleeve 
hem 
allowance 


Cut the altered garment front and back as the pattern directs. Sew according to the pattern, but 
substitute a simple turned-up or narrow sleeve hem for the pattern’s armscye finish. 


Extend the kimono sleeve 


The long kimono sleeve is a simple tube extended from the short kimono sleeve, and you can make it any length you wish. First, make 
the pattern changes detailed in “Create a short kimono sleeve.” Then, apply the following alterations to front and back pattern pieces. 


Choose your desired kimono sleeve length. Place paper behind the pattern pieces. Beginning at the cap sleeve's 
| hemline (excluding the hem allowance), extend the shoulder line to the desired finished length. Draw a short 


perpendicular line at the new sleeve end. 
Extend the shoulder line. 
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Extend the shoulder fine. 


continued +r» 
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“) Decide how full you wish to make the sleeve and whether to To finish the back sleeve, lay the back pattern over the front 


make it straight or tapered to the hem. Begin with the pattern ./ pattern. Align the underarm points; make sure the shoulder 
front. Using the ruler, draw a straight line from the underarm point lines are parallel. Trace the front sleeve's underarm seamline and 
toward the sleeve hem area. The desired sleeve fullness determines hemline onto the back pattern. Just like the short kimono sleeve, 
the line's angle. Next, draw the sleeve hemline. the long sleeve is wider on the back pattern than the front. 








Align underarm 


points. 
Measure the front and back sleeve patterns at their hemlines. f Align a ruler with the shoulder point and the underarm 
For a full-length sleeve, the total circumference should measure point, and draw a line. Mark a notch where the line meets 
at least 1 inch more than your wrist circumference. Adjust the the underarm point; this will help you match the underarm 
sleeves fullness as desired. seam correctly. Round the point where the sleeve meets the 


underarm, if necessary, to eliminate any sharp angles. Add 
sleeve hem allowances. 


a ean aie ee ee he 


Shoulder point 










Hem 
Notch allowance 





Hem 
| allowance 
Notch 


ae Mark the underarm notches, and add hem allowances. 
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A showcase of 2012's national award winners 


BY STEPHANI L. MILLER 


very year, young and experienced sewers around the country enter the Make It With Wool 

state competitions, creating garments and outfits from all types of wool materials. ‘They 

compete in age groups and in categories including exemplary construction, pattern use, use 
of merino wool and mohair, and machine embroidery. Make It With Wool (MIWW) has been rec- 
ognizing excellence and creativity in wool garment composition and construction for 63 years. 

Junior, senior, and adult state winners advance to the national judging round, which takes place 
in January. The Fashion/Apparel Design competition is held during the national judging, as well. 
More than 820 contestants entered the state competitions during this MIWW cycle, using approxi- 
mately 2,387 yards of wool fabric and 193 skeins of wool yarn for their garments. 

In addition to recognizing the contestants’ work, the competition also celebrates and promotes 
the beauty and versatility of wool fabrics and yarns. The only rules are the use of at least 60 percent 
wool fibers for each fashion fabric or yarn, and that the entire garment body must be made of wool 
or wool-blend fabrics or yarns. Judges consider each entry with an eye to the garments appro- 
priateness to the contestants’ individual lifestyles, the coordination of fabrics and yarns with the 
garments’ style and design, the contestants’ presentations, construction quality, and creativity. 

Eight individuals received awards in the 2012 national judging round, Read on to learn how they 
made it to the winners circle with wool. 


Stephani L, Miller is a Threads associate editor. 
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Marisa Linton 


Mount Olive, North Carolina 











Marisa’s ensemble was inspired by the length of black 
fringed wool she won in the 2011 Pendleton Wool Chal- 
lenge. She transformed the wool into a sheath dress with 
a fringed hem using Butterick 5353. The banded neckline 
and midriff are embellished with piping and needle-felted 
paisley motifs in contrasting magenta wool, and with 
crystal accents. A wool-blend jacket of magenta 
bouclé (modified from Vogue 8644), embel- 





lished with more needle-felted motifs | \ 
and crystals, complements the dress. — 3 = 
She piped the princess seams, back belt, (2 ‘ie | 
and collar of her mohair/wool blend, |e } . é . P| 
houndstooth bouclé coat (Vogue 7978, a SSL — 

out of print), and gave it triangle-bound Neediaifelted 
buttonholes. A contrasting magenta cuff ~ motifs 

underlayer adds a couture detail. | 







Ryal Mitchell 


Lawrence, Kansas 


For her fifth year competing in MIWW, Ryal created an 
equestrian-style suit ensemble that fits her fashion sense 
and conceals the back brace she wears for two spine 
conditions. Ryal contoured the waistband of her wool 
barathea pants (Simplicity 2860) to reduce bulk under 
her brace, then tapered the legs to fit into riding-style 
boots. For her wool herringbone tweed jacket, she 
lengthened the pattern (Simplicity 2810) and added 
a mandarin collar and shaped cuffs in contrast- 
ing wool felt. The jacket’s contrast piping, bound 
buttonholes, and welt pockets are made from 
| | tropical-weight wool gabardine. She bonded a 
/ Contrasting peta fusible interfacing to the wool crepe for the vest 
pocket (Vogue 8432, out of print) to give it extra body. 
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Erick Tovar 


Houston, Texas 


This was Erick’s first time at MIWW. 

His entry, an all-black, felted-wool cape 
suit, was part of his graduating collec- 
tion for fashion design school. Erick 
crafted the skirt and cape patterns by 
draping, then refining them in flat pat- 
terns. The princess-seamed pencil skirt 





incorporates 12 fabric panels pieced 
together at center front, and all the 
skirt seams are topstitched. The cape 
also features pieced panels on each 
side of center front and topstitching, as 
well as a stand-up lambskin collar. The 
cape’s back pleat and skirt’s walking 
vent both flash black lambskin trims. 
He also made a matching silk shell. 


Pieced panels 








Lynda Jordan 


Laramie, Wyoming 


Lynda has competed in MIWW for 17 years. For her 
garments this year, she chose Vogue 1040 to create a 
pantsuit and Butterick 4865 (both out of print) fora 
double-breasted coat. 

Lynda used a wool/spandex blend for the suit and 
incorporated several tailoring techniques in the princess- 
seamed jacket, including bound buttonholes. She created a 
self-fabric fringe trim and applied it to the jacket collar, 
lapel, front opening, and patch pockets. Contrasting 

piping accents the jacket facings inside. Lynda made 

the double-breasted, hip-length coat from a wool/ 
== nylon blend and added two self-fabric button-tab 
ens = pauses e == closures to the front opening and the sleeve cuffs. A 
ee a double-layer lining of medium-weight cotton twill 
adds warmth and body. Lynda topstitched the coat's 
seams and machine-embroidered her monogram and 
the year on its back neck facings for a finishing touch. 





Self-fabric 
fringe — 
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Exemplary Construction 
Award Winner and Second 
Place Senior Winner 


























Madeleinne Zacher 
Parshall, North Dakota 


Madeleinne has competed in MIWW since second grade. 
She made a flared coat and straight-skirt outfit inspired P ee are 
by one of her mother’s collectible porcelain dolls. Her pe Are niige. «sea: 
| mohair wool coat (Vogue 8346) and wool skirt (Simplic- @ ‘a ee 
a © | = me ity 2475) are in similar shades of fuchsia, but have we r y 
he gee Apter nt b different textures for visual interest. She gave the FS 
ites : coat self-fabric covered buttons and embel- 
lished its lapels and cuffs, as well as the 
skirt hem, with randomly twisted and 
looped multicolored yarns that she hand- 
stitched in place. She coordinated with a 
hand-knitted scarf made from matching yarns. She 
says MIWW has given her the chance to learn about many | * mihaee 
types of fabrics and to learn from other contestants’ experiences. a a a 


: ee | a , 


aa b 


St 
‘ 














Second Place Junior 
Winner 


Claire Lee 
Indianapolis, Indiana 


at th 
pee 


This was Claire’s first year competing in MIWW. She 
says she typically chooses to make classic designs with 
a youthful flair, and her winning garment fits that 
description. She wanted to duplicate a much-loved 
peacoat in her closet, so she chose Burda 80232, a classic 
peacoat pattern, and made it from a camel-colored 
a er 2 wool/nylon blend. She couldn't find a belt buckle that 
be ee | : | 7 she liked, so she improvised a closure made from the 
i "Emm, coat fabric. It slides over the belt end, which also snaps 
> % securely. She closed the double-breasted opening 
»» with wooden buttons. 
Claire says now that she’s seen what can be 
done with wool, her fabric shopping is focused 
on the fiber. 
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Hannah Wegehaupt 


Dimock, South Dakota 


Hannah says that she aims for perfection in every 
garment she makes, and it all starts with fabric 
choice. For the 2012 competition, she created a 
skirt suit inspired by an outfit from Oscar de la 
Renta’s fall 2011 collection. She chose a plaid wool 
blend for the skirt and jacket and a wool/spandex 
blend for the camisole. Hannah used Wild Ginger 
Software to create the boxy, waist-length jacket 
and camisole patterns. For the skirt's fit-and-flare 
silhouette, she pleated two fabric rectangles and 
created a seamless effect by matching the plaid all 
around, including at the zipper closure. The pleats 
are stitched down at the hip. Hannah finished the 
outfit with a red wool crepe bow for a pop of color 
and a youthful touch. 









Matched plaid 
pleats 


















Emilee Koss 


Clarence Center, New York 


For her fourth year competing in MIWW, Emilee chose 
to make a trio of casual garments that reflect her 
personal style. To achieve the look she wanted, she oe 
used Wild Ginger Software to create the pattern for her pen : 
hooded, hip-length coat. Her loose, off-the-shoulder Ea 
sweater and slim cropped pants are based on 
existing garments in her closet. Before 
constructing the black wool coat, 
she free-motion embroidered red 
mohair yarns in large loops across 
the garment sections, which 
earned her the Creative Machine 
Embroidery award. She hand-set | arikoiley 
the coat lining’s sleeves and hand- 
sewed its pleat. The coat has a zipped 
front covered by a snap placket. 
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Rid yourself of bad sewing habits, and try these 
best practices for improved results sy sTEPHANI L. MILLER 














. our sewing habits can often make or break a project. Good continue sewing with the new habit for every subsequent 
habits enhance your results, while bad habits—which project. Repetition is the key. If you cant identify your bad 
may at first seem rewarding—stymie success. It's easy to habits easily, below are some that 7hreads authors have 

believe that developing good habits requires herculean efforts. observed, along with their suggestions for better habits that 
But to replace one behavior with another, you simply need to be will improve your sewing. 

aware of how you sew, rather than sewing on auto-pilot. Take ——_—__——— 

small steps; change one behavior for each new project. Then, Stephani L, Miller is a Threads associate editor. 


Increase Stitch Length 
Many sewers automatically choose a short stitch length for 
construction seams, but a 2.5-mmz-long stitch is too short for 
garment sewing. When tension is placed on a garment’s cloth, the 
thread should break; but with a 2.5-mm stitch length, the cloth will 
tear around the stitches. It takes longer to sew a seam with short 
stitches, and they're also hard to remove. 

| recommend a 3.5-mm stitch length for basic construction seams. 
But increase your stitch length to 3.0 mm first. Once you become 
comfortable sewing garments with longer stitches, lengthen it 
again to 3.5 mm. —Peggy Sagers 


Balance Tension through the Feed Dogs 
Sewers sometimes drag a garment through 
the needle and feed dogs in an attempt 

to get a smooth, pucker-free seam or 

to move delicate fabric through the 
machine without snagging. But it can 

have the opposite effect and create 

other problems. Overriding the feed dogs 
this way can bend or break needles, damage 

your sewing machine's timing, and stretch the seam—causing a 
different kind of puckering. 

To eliminate puckers the correct way, adjust your machine's 
tension setting, and use the correct needle and the correct size (ae 
thread. Sometimes you do need to taut-sew, but do it the right way: 
Exert equal pressure on the fabric in both directions (forward and 
backward), so that the tension against the needle is neutral and so 
that the feed dogs can still do their job. —Judith Neukam 





Choose Fabrics Appropriate 
to the Garment Design 


A project can fail from the outset if you don’t consider the 





Fit as Yo 7 (C 0 characteristics ile fosle eu intend fo use wal en selectin g 
a pattern. And the chances of project failure are increased if 
Waiting until a garment is com plete to check the fit you choose a challenging design when you're working with an 
often results in extra work, especially if you have to rip unfamiliar or difficult fabric. 
out finished seams to correct the fit. start on the right foot: Select a 
It’s very important to try on your garment at certain fabric that is recommended for the 
points during construction to check the fit and refine it. pattern, and select an easy design if 
Pin-fitting along the way is easy to do and can save a you've chosen a challenging fabric. 
lot of time in the end. —Mary Ray —Claire Shaeffer 
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Get Comfortable with Hand Sewing 
Many sewers avoid hand sewing at all costs. 
But hand sewing helps in constructing a 
garment every step of the way, and can 
often give a superior finish to any machine- 
stitched seam. For example, zippers can be 
frustrating to install by machine, but they're 
comparatively easy to install by hand. 

Hand-basted seams hold garment sections together better 
than pins. Your garment fitting will be more successful, and when 
it’s time to machine-stitch the seam, your stitches will be more 
accurate, and you won't have to pause to remove pins. Also, hand- 
picked zippers are so easy to install, and they look beautiful. 
—Susan Khalje 





Use the right scissors for the task— 
and keep them sharp! 

Economizing on good cutting tools will show in 
your work. Purchase quality scissors, and have 

them sharpened frequently. | own several pairs of 
my favorite scissors, and when one gets dull | send the dull ones for 
sharpening and pull out a fresh pair. Buy rotary cutter blades in bulk, 
and change them at the first sign of dullness. Keep an extra rotary 
cutter handle, and mount dulled blades on it for paper cutting. 
—Kenneth D. King 


| teach a lot, and I’m always amazed at the lousy scissors people 

use, Not only are bad scissors tiring to use, they'll shred your fabric, 
and that diminishes your results. It’s not a huge investment, and I 
recommend only three pairs: a very sharp 4-inch embroidery scissor 
with large finger holes; 5-inch tailor’s points (they go through just 
about anything); and 8-inch micro-serrated shears (they really grip 
fabric as you cut). Appliqué scissors are a nice addition; they're very 
useful for cutting close to edges without cutting into the surrounding 
area. —Susan Khalje 


Use More Pins 

Many sewers pin patterns to fabric incorrectly, usually by pinning 
sparsely and in random spots. Or they temporarily secure patterns 
with too few weights and move them to cut another pattern 
section. With nothing holding the cut fabric to the pattern, the 
fabric can stretch out of shape. 

To pin patterns to fabric, always set the pins parallel to the raw 
edge of the pattern, and pin within the seam allowance. This 
prevents the pins from marring the fashion fabric. Place pins in 
every corner of the pattern shape and space them every 4 inches 
along straight seams. Set pins closer together within tight curves. 
Leave the pins and pattern pieces in place until the garment pieces 
are ready to be sewn. —Louise Cutting 
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Leave Your Marks 

sewers often remove pattern pieces 
from cut fabric before transfe rring 
the pattern markings, intending 

to transfer the markings at a later 
time. This just makes the task more 
difficult when you return to the 
project; garment pieces may shift and warp, 
and aligning edges and markings with their 
proper positions can be nearly impossible. 

It is essential to mark all garment pieces 
before removing them from the cutting 
table and unpinning the patterns. Get it out of 
the way so you don’t have to fuss with it later—tinda Lee 





Warm Up for Better Performance 


You would never run a road race without 
first stretching and warming up your 
muscles, nor would you sign an important 
document before scribbling the pen ona 
scrap of paper. The same goes for sewing. 
You need to loosen up physically to get the 
best results, especially with hand sewing. 

lf you are going to hand-sew, loosen up 
your fingers by practicing the stitches ona 
sample, or in a place on the garment where they won't show. 
Sample all the stitches you plan to use before sewing them on 
the garment. Practice makes perfect! It will eliminate the fear of 
mistakes, you'll hone your technique, and you'll get better results. 
—Anna Mazur 





Invest In Quality 
Economizing on sewing tools and materials 
may seem like a good idea, but it can 
degrade the quality of the garments you 
sew. Dull, damaged, or incorrect needles will 
ruin a good piece of fabric and wear on your 
sewing machine. Purchasing cheap thread is 
another example of false economy. 
Remember that different needles are 
designed to work best on specific fabrics, and that thread holds 
your entire project together. Spend money on thread and needles. 
Buy the correct needles for each fabric you use, and use a fresh 
needle for every project. Purchase quality thread; it holds your 
garments together better, runs through your machine more 
smoothly, and doesn’t leave residue in the tension mechanism. 
—Kenneth D. King 
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These vintage details deserve a 
revival on your favorite jacket 





BY JUDITH NEUKAM 

















love to watch movies from the Thirties and Forties to study the ward- 
robes. The women from those decades wore sophisticated, feminine 
| suits that were anything but menswear-inspired. ‘The construction 
techniques and stylish touches motivate me to add delicious details to 
my own creations. The last time I was in Hollywood to peruse the suits at 
the Western Costume Collection (WesternCostume.com), I photographed 
some of these fabulous garments. Let's take a closer look at three vintage 
suits and see how yesteryears glamour can be applied to today’s patterns. 





Judith Neukam is Threads senior technical editor. 
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matching pocket 


The sculpted edge on this shawl collar and coordinating 
pocket add a subtle design element to a princess-line 
jacket. You could easily adapt a current princess-seam, 
shawl-collar jacket with this detail, but you are not lim- 

_ ited to that silhouette. You can reshape almost any collar 
or lapel on nearly any style jacket, 


Adapt the shawl collar pattern. To add the notched 
edge, as shown, to the pattern, first trace a copy of 
the original collar pattern and replace the outside collar 
edge with the new shape. Add a seam allowance to the 
new edge. Then, sew the new collar as usual following 

the revised shape 


Adapt the front panel. The pocket shown is formed 

by an extension from the center-front panel, over 
the side panel, to the side seam. Change the pocket's 
opening edge to a notched shape compatible with the 
collar, adding a /-inch seam allowance to the top edge. 


_ Cut the fabrics. From fashion fabric, cut the center- 

~ front panels using the adapted pattern; cut all other 
pieces following the original pattern. Cut two lining 
pieces with the new pocket shape, one for each pocket. 


| Assemble the jacket. Use the original instructions for 
sewing the jacket together. Or, if you have adapted 

a princess-line jacket to resemble the inspiration jacket, 
follow this assembly: With right sides together, sew the 
pocket lining to the shaped edge of the pocket. Trim, 
clip, press, and turn the lining to the wrong side. Sew the 
center-front panel to the side panel from the shoulder 
seam to the top of the pocket; then continue the seam, 
joining the pocket lining only to the side panel, Later, 
catcn the side edge of the pocket in the side seam, and 
close the bottom by turning it up with the jacket hem. 
All you have changed is the outside edge around the 
collar and across the packet top. 


This pocket 
formsa 


bridge from 
the front 
panel over 
the side front 
panel to the 
side seam. 











A shaped collar and matching 
pocket edge make a basic 
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Put windows in a jacket’s facade 


This unusual embellishment combines unexpected techniques. It consists of a trio of windows with bound casements, topstitched 


window-pane frames, and welt sills. The inspiration jacket matches the welt fabric, binding fabric, and topstitching thread. The embellish- 
ment crosses a sleeve seam for a daring sewing challenge. 


| Create the window frame. Determine 
the size of the windows. The inspiration 
jacket windows measure 6.0 cm long by 
3.3 cm wide. Plan and mark the window 
position. Cut four contrasting strips 3.0 cm 
wide and 2.0 cm longer than each window 
side to sew in separate pieces around the 
windows. Fold and press the strips in half 
right side out. With right sides together, 
pin or baste the shorter two strips first on 
the short sides of the window, with the 
folded edge 5.0 mm outside the marked 
window edge. Then, pin or baste the longer 
strips in the same way over the longer 
window sides. Sew the strips in place, 
beginning and ending in the middle of one 
window edge, and pivot at the corners. Cut 
along the raw edges, clip into the corners, 


and turn the raw edges to the wrong side, 
then press. 





Topstitch the window panel. Cut and 
interface an insert piece 3.0 cm larger 
than the window in both directions. The 
window pane dividers are sewn to this 
matching fabric insert. Topstitch two vertical 
rows and four horizontal rows; each 5.0 mm- 
wide row is made of eight topstitched lines. 
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Make the welt window sills. Mark the welt locations on the 

/ garment. The welts are placed 1.0 cm below the window, and on 
this garment they are 18.0 cm long. They are made using techniques 
from the welt pocket and the bound buttonhole, but larger. 

First, interface the garment’s wrong side under the welt location. 
Next, staystitch around the marked welt location with a1.5 mm 


| For each welt, cut a strip 20.0 cm by 3.0 cm on the cross-grain. 
The seam allowances on the welt are 1.0 cm wide. Lay the 

welt over the staystitched window sill rectangle with right sides 
together. Turn the work over so you can see the staystitching on the 
garment’s wrong side. Then, with a 1.5-mm-long stitch setting, sew 
the welt to the jacket front, stitching exactly on the upper edge of 
the rectangle aligned perfectly with the staystitched line, corner to 
corner, as shown in the step 5 illustration. 


" Cut the rectangle. Center a long cut in the middle of the 
~ rectangle through all layers, and then clip to the corners 
without cutting the stitching threads. Turn the strip through the 
opening to the jacket wrong side. 


(~ Press the opening’s cut edges to the wrong side. Press the 

/ welt strip toward the hem. Turn the piece so the open bottom 
welt edge is vertical and to the right. Fold the top layer to the left, 
exposing the welt seam allowance on the wrong side. From the 
wrong side, sew the lower horizontal welt seam along the fold and 
back-tack at the beginning and end. Then, sew the short triangular 
ends to the welt in the same manner, as shown in the illustration 
at bottom right. Turn the welt section right side up and press. 


7 Position the embroidered window-pane section under the 

| window. Now that the welt and window frame are in place, 
position the topstitched panel under the window to represent 
the window panes. Make sure the dividers are straight within the 
window frame and evenly balanced. Pin in place, and then machine- 
stitch it in place by turning back each top layer to expose the frame 
edges on the wrong side. Rotate the jacket front as needed to sew 
each side of each window separately to the frame seam allowance. 
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stitch length, pivoting at the corners. 

If you are preparing a welt that crosses a sleeve seam, mark the 
welt placement on the front. Next, baste or pin the sleeve to the 
armscye so you can accurately mark the part of the welt that's on the 
sleeve. You can follow the same directions to complete the regular 
welt, except the sleeve welt has two unfinished ends at the seamline. 
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Embellish with appliquéd scrolls 


These bias tube scrolls are placed on a breast pocket edge, but the pocket could be eliminated and the scrolls used alone. This is an 
uncomplicated technique that is enhanced with fabric-covered buttons (see the buttons on page 58). 






1 Make the tubes. These tubes are filled with their own seam allowance. 





Design spiraled | | Experiment with a few bias strips, about 10 inches long, in a variety of 
tubes ee suit fabric widths. Start with a bias-cut fabric width about six times the diameter of 
weight and the desired cord. When you sew the folded strip, use a narrow zigzag, stitch 


close to the fold, and pull the strip lengthwise as you stitch. If you don't 
—_— | wae el have a bodkin narrow enough to fit through the tube, use a darning or 
Par a. ee needlepoint needle threaded with the tail of the seam thread and push it 
i | through the tube, eye end first. If you like the size but the tube is too stiff, 
trim the seam allowance width. If the tube is too soft, add seam allowance 
width. Experiment until you find the diameter and flexibility you want. Then 
cut, sew, and turn the tubes right side out. Short lengths are easier to turn 
than long lengths and, for this project, 12-inch to 15-inch pieces are ample. 


fexture. al 


? Make the scrolls and circles. A piece of scrap foam core makes shaping 
.. the tubes easy. Pin a tube end to the board, and start wrapping to form 
the shape. The design on the inspiration pocket has a spiral circle in the 
middle flanked by double spiral S shapes. Form each shape separately. Take 
big stitches through the surface to hold the shapes together while you 
remove them from the board, then hand-sew the tubes permanently in 
shape on the wrong side. 










3 
on 















) Assemble the sets. Arrange the individual pieces to fit the space allowed 
and the desired design. Then hand-stitch them together from the wrong 
side to form the motif unit. 
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| Attach the motif units to the jacket. Arrange the assembled unit on 
~T the jacket, pin it in place, and hand-stitch from the jacket's wrong side 
to catch the center parts of the unit and secure them to the jacket. Then 
stabstitch around the edges from the right side. 
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A delicate lace dress reveals 
its couture secrets 
BY CLAIRE SHAEFFER 


. esigned by the house of Christian Dior in 1971, this beauti- 
| ful frock displays the exquisite craftsmanship that can 
elevate a simple design to the level of art. But a close look 
at its details—inside and out—reveals that couture is not 
beyond the skills of a home sewer. In fact, this garment pro- 
vides a tutorial for solving all the problems posed by sewing 
sheer, lightweight, and delicate fabrics. From the double- 
layered chiffon slip and its wonderful details to the lace 
dress worn over it, you'll see and understand what's 
done with a variety of seams and edges and why. All 
you need do is observe and learn. 








Claire Shaeffer collects vintage couture garments 
and shares their details with her students 
and readers. 


This fascinating 
dress leaves no edge 
unfinished. The 
exquisite chiffon 
hems on the slip, 
along with the lace 
choices and their 
impeccable finishes, 
are elegant couture 
details worth 
studying. 
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An all-black slip overwhelms the lace, 
and details are lost. 





A beige slip is too loud and calls 
attention to each construction 
element. 





The designer chose a double-layer slip 
of beige and black, which softly, not 
starkly, enhances the black lace. 
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A gossamer slip 


An important part of this garment is the 
dress’s coordinating slip. Made of silk chif- 
fon, the slip is as light as a feather. It's a 
simple tube design, fitted with vertical 
darts on the front and back, as well as darts 
from the side seams at the bust. The straps 
are beige gauze ribbon. 






























TWO LAYERS CREATE 
SUBTLE COLOR 

Unlike most slips, which are made 
either in beige or in a color that 
matches the dress, the coordinating slip 
(at right) is made of black silk chiffon 
with a beige chiffon backing. 

This unique layering of fabrics serves 
an important purpose in the overall 
design. Together, they create a softer 
black that doesn’t overwhelm the dress 
or reveal the construction elements 
unattractively. 

To illustrate this point, the dress is 
shown over a black slip (above left) 
and over a beige slip (left). You can see 
that the garment details are lost when 
it is worn over a black slip, and the 
construction elements are too obvious 
with the beige slip. 


Hand-sewn gauze straps 
disappear under the lace. 


WEIGHTLESS CONSTRUCTION DETAILS 

With the exception of the hems and short sections at the bottom of the sea ms, 
the two chiffon layers are sewn together at all seams, seam edges, darts, and 
the bodice top. The 1-inch-wide seam allowances are pressed open and clipped 
in several places so the seams lie flat when pressed. The corners are rounded at 
each clip to keep them from curling; then the edges are stitched together with 
short, narrow zigzag stitches. 

The top of the bodice has a 1-inch-wide extended facing. The chiffon layers 
are straight-stitched together '/« inch from the edge and again 1's inches 
from the edge at the 
foldline to provide a 
stay at the top slip edge; 
the layers are turned 
under smoothly along 
the staystitching. The 
folded edge is hand- 
sewn permanently to the 
beige chiffon with blind- 
hem stitches. 

On each dart, the 
take-up is centered 
and flattened over the 
dart stitching and then 
pressed so there is no 


ridge. The darts are sewn 


double layerand 

.  thencenteredover — 
\_ the dart stitching 
-topress. 
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BULK-FREE CLOSURES 
To reduce bulk under 
the dress zipper, the 

slip zipper is exposed at 
center back. It is hand- 
sewn close to the zipper 
teeth with running 
stitches and at the 
edges of the tape with 
fell stitches. A smaller, 
size 3 zipper is used to 
reduce bulk and weight 
and keep the chiffon 
fluid. 





a” J : 
Hand stitches hold —* ‘ 2 
the zipper in place. ’ : 
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ATOMS he vari 


Christian Dior 
a | PAR a job 





The delicate seam allowance 
offers a home for Dior’s label, 





' Miniscule zigzag 
stitching along the 
seam allowance 
edge uses black 
thread on top and 
beige in the bobbin 
to match the layers. 
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A trio of laces 


Fabricated from two, maybe three, different 
laces, the dress is almost as light as the slip. 
The primary fabric has a design with large 
and small bows. The ruffles at the neck edge, 
wrists, and yoke seam are 3-inch-wide floral- 
patterned galloon (a double-edged lace strip) 
with scallops on each side. The lace scallops 
at the hem are applied; there is no evidence 
that they were cut off the dress lace. 


THE MARRIAGE OF FABRICS 

The dress is completely backed with soft, 
sheer black organza. A handwritten label ona 
silk ribbon identifies the fiber content as silk, 
viscose, and cotton, but it doesn’t indicate 
which is the lace and which is the backing. 

The slightly fitted bodice has seams at the 
sides and a zipper at center back. It is shaped 
with small bust darts on the side seams. At 
center front is a long, narrow, vertical dart on 
the backing to prevent the lace from billowing 
at the waist. The bodice has a dropped waist 
with an undulating waist seam that is high at 
center front and on the sides and low at center 
back. The dropped waist is joined by a wide 
yoke, which supports the flared skirt with a 
similar seamline. Each section of the skirt is a 
three-quarter circle flounce. 

The ¥4-inch-wide side and shoulder seam 
allowances are pressed open and finished with 
narrow zigzag stitches, The armscye seam 
allowances are trimmed to 4-inch wide: the 
edges are finished together with overcasting 
while the skirt/yoke seam allowance is 
trimmed to ?’s inch wide, pressed open, and 
finished with small zigzag stitches on each 
edge. A gathered galloon strip is hand-sewn 
over this seam. 

The waist seam is finished differently. A beige 
chiffon bias stay is stitched into the seam 
allowance to stabilize the seam and prevent 
a dark shadow when the seam was pressed 
toward the bodice. All edges are overcast 
together by hand. 

The galloon lace used for the ruffles is ruched 
with two rows of machine stitching at the 
center, and the ends are finished with tiny 
rolled hems. 

The neck edge is finished with a /4-inch—wide 


organza facing, and the sleeves have 1-inch- The sheer lace is 
wide hems. The gathered galloon lace is hand- neatly backed 
sewn at the center to the finished edges with with soft, sheer 
blind stitches. organza. 
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FINE ZIPPERS 

The dress has a slot 
(centered) zipper at center 
back and at the wrists. All 
were finished the same way. 
The center-back placket 

is stabilized with strips of 
beige chiffon under the 
seam allowances to avoid a 
dark shadow on either side 
of the zipper. The zipper is 
machine-stitched to the 
seam allowance, then hand- 
sewn from the face side with 
running stitches. The edges 
of the zipper tape are sewn 
to the seam allowances with 
fell stitches. A hook and 
thread eye are used at the 
neck and wrists. 


Ruffled galloon 
forms a cuff. 


A subtle beige lining in the zipper placket camouflages the 
seam allowance. 


wn A short slot zipper 
ae neatly closes the 
see closely fitted wrist. 
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Creative hems 


Every edge on this dress is finished, from the tails of the zippers and the seam allowances to the lace trim. As is always necessary when 
working with chiffon and lace, the hems need to stay as lightweight as the fabric, and this dress uses a wonderful technique for the 
double-layer chiffon slip. 


THE SLIP’S DOUBLE CHIFFON EDGES 

At the hem, the chiffon layers are hemmed separately. To do this, each seam is left unstitched for 1 inch above the hemline. Then the black 
chiffon seam allowance is clipped to the seamline, and the remaining seam allowance on each layer is stitched separately, On the black 
layer, the seam allowances are folded 14s inch from the stitched seamline, the folded edge is overcast, and the allowances trimmed close to 
the overcasting. On the beige layer, the seam allowances are pressed open and the raw edges hand-overcast. 













The conjoined slipseams BEIGE CHIFFON 
areseparatefortheinch =~ LINING (WS) 
before the fine hem edge. 


Hand-overcast 
_ seam allowance 









WS ae 
DOUBLE-LAYER 
SEAM ALLOWANCE 






' The black layer hem edge is 
| SS open seam is sewn separately, turned up to’show the finished 
Free hem _a@ seam allowances pressed open, underlayer from the right side. The 
edge Yi and edges hand-overcast. two layers are the same length. 


On the’b eige layer, the 1-inch 





THE DRESS’S SUBTLE LACE SCALLOPS 
At the dress hem, a strip of lace scallops is applied to the edge and stitched permanently with a small zigzag stitch joining 
the lace, backing, and scalloped trim. 


This fine scalloped edge joins 
the lace and backing. 


.* 
‘. * 
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TENDER LOVING CARE FOR 
SPECIAL GARMENTS 


You can learn a lot from studying well- 
made garments and incorporating some 
or all of the techniques that make them 
special into your own sewing. Here’s how 
to care for a special lace garment. 


KEEPING CLEAN 

Even though many laces can be washed by 

hand, | always have mine dry-cleaned. | use 
the best cleaning establishment | can find. 

But | try not to get dirty or spill anything. 

| don't cook in my best dresses and only 

t gh the kitchen to get to the car. 

the dr ass carefully the day I’m 
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ah 
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ss = nme er leave fine garments in the 
cleaner's plastic bags, which can trap 
moisture and lead to mildewing. 


| prefer to hang garments when | can, 
and | use Huggable Hangers (Target.com) 
because they take up less space than other 
hangers and the flocked finish keeps the 
garment from falling off the hanger or 
twisting against it. Even the delicate straps 
on the slip are safe on these hangers. To 
protect the dress from dust and light, cover 
it in a fabric bag, not with plastic. 

| have a few large cedar bags or, if the 
piece is hung ona rack or in a dedicated 
closet, | cover all the garments with large 
pieces of Tyvek or fabric sheets. 

I'm always concerned about moths and 
| go through my closets regularly with insect 
i bombs. But the best prevention from moth 
: -) holes is a clean garment. 


Ae a 


The undulating waistline ae . i oe WHERE TO FIND LACE 
mirrors the shape of the ruffled Ber ee 

yoke seam. Each layer of the 
skirt increases the flare from 
waist to hemline where the 


Independent fabric stores usually have 
a_few delicious pieces of lace under glass 
somewhere in the store, so ask to see what's 
in stock, Ifyou dont find what you want 


flare equals three full circles. 4 . s focally, then try these establishments 
ie. a | oine: 
| 4 BritexFabrics.com 
* FineFabrics.com 
LaceStar.com 


NY¥FashionCenterFabrics.com 


www. Solstiss.com 
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The basic 
ick pleat 


Learn a no-nonsense way to sew 
this essential garment detail 





few years ago, | was teaching a sewing 

class in which the students drafted and 

sewed their own pencil skirts. I wrote 
most of the class instructions, but there was one 
aspect of the class I thought would be easy to 
find and relate from another source: the direc- 
tions for a simple kick pleat. 

I checked pattern instruction sheets, my sew- 
ing books, and DVDs. Surprisingly, I found that 
in its basic form, this construction detail is over- 
looked. So I created my own step-by-step tutorial 
for sewing a kick pleat. 

My technique is simple. | mark and stabilize 
key areas, then sew and press for crisp corners. 
This kick pleat is a detail you can add to a self- 
made or commercial pattern. If a kick pleat is 
included in the pattern you are making, you may 
want to follow these simple steps for sewing it. 


Pamela Leggett is the creator of Pamelas Patterns 


(PamelasPatterns.com) and a certified Palmer- 
Pletsch sewing instructor. 
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A crisp kick 
pleat makes 
it easier to 
step forward 
ina slim skirt 
design like 
Burda 8155. 








Draft your own 


A kick pleat is an opening in a seam backed by a fabric fold or extensions from the seam allowances that form a pleat ba cking. If it is with- 
out a pleat backing, it is called a vent. If your pattern doesn’t already include the necessary extensions, it is ea sy to add them. 













1 1 | 
| | 
} t 
} Center-back | 
: seamline } 
|= | 
I | 
7 I 
| 
| Add the kick- ) Vary the 
pleat extensions : | . extensions’ size 
to both vertical = 1 | ickepleat G for your garment 
seam allowances. = || extensions | | = and style. Kick- 
The extensions’ O bee Ea, O pleat extensions 
vertical edges are are typically 12 
parallel to the seam : inches wide and 
allowances, with LEFT SKIRT | | RIGHT SKIRT long enough to 
the lower horizontal BACK | | | BACK reach from the 
edges continuing to : | hem to just above 
the hem edge. Make the knee. 
x r 1 I 
the phish extension Hemline | | Hemline 
edges at a 45-degree | ' 
angletothe seam, «§.- = srs nsssssszspetusnensteesePhesnserstse Ln Sean Tas SE ee Meret re 
i* i 
i t 





) Copy the garment pattern, adding the planned kick-pleat 
extensions to both seam allowances. Or, cut two extensions 
from paper strips and tape them to the pattern edge. 


Sew it simply 


Fold the hem, finish the extension edges, then lap the kick-pleat extensions and sew them together at the top. Hem interfacing is 
optional, but | like to use fusible interfacing strips to reinforce the hemline and one of the kick-pleat extensions. | put the interfacing 
above the hem so that the blind-hem stitches grab into the interfacing and not the fabric. The key is to use a good fusible interfacing 
that won't separate from the fabric and with a weft insertion for the stitches to grab. 


Mark the ? Fuse a 2>inch-wide 
| hemline on Centerbark — fusible interfacing 
the wrong side. coamiine strip around the hem’s Petar hack 
Then, also on the pee wrong side. (Perfect , | oe Sea 
wrong side, draw y . | Fuse Medium, available i 
the seamline on salen Leiphee 2 at PalmerPletsch.com or 
the outermost Cea = ae SNe PamelasPatterns.com). 
extension. On ye Mae Place it with one long 
Saree cagehinch verthe 
cICK-pl emline. Interface the = 
ig flaps the extensions on the kick- 
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pleat overlap, extending 
the interfacing “inch 
over the seamline and to 
the hemline. 





| Interface the hemline and overlap extension 


—————— 


a 








continued bb» 
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TEACH YOURSELF TO SEW 


continued 


3 Fold the hem along the hemline on both pieces. Press. Fold the kick- 
— pleat overlap along the seamline and press. 


POld the overlap 


extension alona 


L ne center ae kK 


SPOMNIAE 


UNDERLAP 
(WS) Tier: 
WMS, a— Overlap 

extension 
(RS) 


op eee ET A," a a 


Hem allowance (R5) 


Hem fold 


Fold the /-inch seam allowance above the underlap hem to the 
wrong side, and finish with a three-step zigzag stitch. Repeat the 
edge finishing along the kick-pleat overlap’s edge. 







UNDERKLAP 


[VWS) 


OVERLAP 
(WS) 


‘einen 
finishing 


Three-step “ie 
' allowance 


de 


Be a 
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Hem allowance (RS) 
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~ foldline 
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Fold the kick- fore 

pleat underlap 
hem allowance to 
the skirt’s right 
side. Stitch the 








hem allowance 
and the underlap’s 
vertical edge 
together with 

a inch seam 
allowance. Press 
the seam openona 
point presser. Turn 
the hem allowance 
right side out. 


Stitch through the hem 


allowance and 


Fr ze 3 ee 7 eee 7 ea eh 
Le! ea cA fap SICH, 





Turn the kick-pleat overlap extension over the skirt's 
right side along the foldline. Stitch along the hem 
foldline to join the extension and skirt. Trim the overlap, 
as shown. Press the seam open with a point presser, and 

turn the hem allowance right side out. 


litadeniaat 
overlap 
extension 


Stitch through 


the overlap 
extension and 
= S onia are Papen 


Her fell ine 











Sew the 
{ diagonal seam 
to join the pleat 
extensions. Pivot 
the work, and sew 
the vertical center- 
back seam. 





. Fold the kick-pleat overlap extension along the seamline. 

On the inside, the kick-pleat underlap is flat and 
uppermost. Clip the garment seam allowance just above the 
kick-pleat underlap so the back seam can be pressed open. 
Press the seam open and the kick pleat as folded. 





Center-back 
seam 


Clip the underlap a | 

seam allowance, — Finished 
then press open the ~-underlap 
center-back seam. edge — 


“, From the 

— right side, 
topstitch the 
diagonal seam. | Ke Center-back 
Sew through seam 
three layers—the | 

skirt and both 
extensions. 


Topstitching 
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execute, the 

finished kick 

pleat is a subtle 
detail that i | ee 
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IN THE SEWING ROOM f BY SARAH MCFARLAND 


Diane Ericson sews and designs in 
= .....@.250-square-foot open studio. 
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Diane Ericson thrives on interaction 
with visitors to her open studio 







or Diane Ericson, designing and 
creating involves an audience. 
Her current studio occupies a portion 
of a 9,000-square-foot historic building in 
downtown Ashland, Oregon. In the Ashland Art 
Center, “All the studios are open, giving visitors a 
chance to view the process of making art; Diane 
says. I love figuring out inventive ways to share 
the process. 

Diane's at work and on-view at the same time 
and it is inspiring to her. She's known for being 
able to incorporate a multitude of techniques 
(printing fabrics, stenciling, quilting, appliqué, 
pin-weaving, burnishing, dyeing...) as well as 
unique notions and natural or manmade found 
objects in her garments and artworks. Her pat- 
tern line, ReVisions, is meant to inspire sewers to 
experiment with favorite or new techniques. 

It’s a challenge to keep varied supplies, from 
buttons to paint, in order. “I need to keep my 
categories defined,’ Diane says. “But I get going 
on a project and it gets chaotic... which I think 
is part of the process!” 

Her space is only 250 square feet. “Every foot 
counts, which keeps me on top of what I really 
want in the way of tools, visuals and projects, 
Diane says. “Real, functional storage space is 
essential to work easily. 

Versatility is key to the furniture Diane has 
selected, made, or modified for her studio. She 
made table risers from PVC pipe to raise her fold- 
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* Diane Ericson prints fabrics and 
designs patterns, garments, and 
artworks in a variety of media. She 
coaches creativity at workshops and 
retreats across the country. 

* Her sewing pattern line, ReVisions, 
features designs intended for 

» — reinterpretation and embellishment. 
7 She also designs a line of stencils. 
_4 ° For more information, visit Diane 

Ericson.com. 
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IN THE SEWING ROOM continued 


ing table. She built the studios shelving, some 
wall-mounted and some freestanding. She 
keeps folding chairs and stools tucked away. 
Diane also finished a flat, removable tabletop 
that doubles her countertop workspace. 

Her favorite and most-depended-on piece 
of furniture is a large kitchen island. She 
likes how it works in the space, with drawers 
and cubbyholes to access from either side. 
She stores most of her tools within it, includ- 
ing her sewing machine, and often sews 
standing at the island. 

Her studios high ceilings and windows 
leave plenty of wall-display space for fin- 
ished or in-process pieces. Diane makes 
design boards, wall-mounted collections of 
materials, trims, inspiration, and more, that 
coalesce into new projects. (Diane explains 
her process in the article, “A Design Board 
for Sewers, in Threads no. 93). 

Her small, efficient studio is packed with 
ideas and tools, but there's also a nice benefit 
to be found outside of it, in the arts-oriented 
community. Ashland is energizing, and I find 
lots of opportunities for collaboration and 
play with other artists,’ Diane says. 








Sarah McFarland is a Threads associate editor. 








| ee hp gaa (eee A framed sample of Diane's 
eRe ee ee | EW Raven Bag Pattern, no. 204 


(another version is shown in the 
photo above). The buttoned flap 
was made with hand-painted 
fabric, and the handle was 

| created from bamboo twigs. 


] _ + 2 Be | “i h: 
Sor it? Ansa _ 
Need it? Make it. . 


When stuck for space, Diane created her 











Ls 
> : own solution. A piece she says she can't do 
: without is a versatile plywood tabletop she 
’ edge-finished with molding. “It doubles 


: the size of my island,” Diane says. “I can 
also slide it at angles, take it off, and use it~” 
| on my 6-foot utility table” == 5 


Ty we 


_ In addition to PVC pipe risers, Diane keeps sturdy 
_ cardboard tubes handy to cut and use as risers 
to bring her utility table up to counter height. 
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Diane's 
stamped linen 
pincushion 
incorporates 
some favorite 
sticks. The 
pattern is 

her own, the 
Pin Cushion 
lcon pattern, 
no. 203 

(with three 
variations). 
She used 



















lavender as 
filler. There’s a 
pocket on the 
back to hold 
buttons. 


Diane folded and laced together New York 
Times sections to make this basket. It is twined 
with string and sealed with acrylic medium, The 
base is a wire display rack. 
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Study the Apparel Business at Portland Sewing 


PORTLAND SEWING IN PORTLAND, OREGON, HAS BEEN 


TEACHING SEWING, the apparel indus- 
try way, since 2002. It offers beginning 
and advanced sewing classes, as well 
as patternmaking, draping, design, and 
specialty classes for hobbyist sewers and 
professional apparel industry workers. 

It also offers business-oriented classes 
through its Apparel Business Com- 
pany (ABC), which has three certificate 
programs. Each certificate is aimed at a 
different group of professional aspirants. 
Apparel Designer is for individuals who 
want to become fashion designers, 
Apparel Entrepreneur teaches designers 
how to launch and manage their own 
businesses, Computer Essentials teaches 
the computer patternmaking and design 
skills apparel companies need. 


“Ol eae | | 
The simplest way to transform 

| everyday garments is to add 
embellishments, and beading is the key 

| to many of this season's eye-catching 
runway designs. Designers are adding 

| beads and sew-on crystals to daytime 
clothing such as wool skirts, casual 

| jackets, jeans, and sweaters, as well as 
eveningwear. Hand beading is easier 
than it looks. Here are a few tips for 

| better results: | 


| » Use the correct needles. There are two 
types used for beading: a long, flexible 
needle used to gather seed beads, and a 

| shorter, slender needle used for stitching 
the beads onto fabric. Choose needles 

| narrow enough for the seed beads to slip 
onto freely. 


| > Know your beads, Glass seed beads 


and bugle beads are ideal for apparel 
| because they are lightweight and come 
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» Know when to knot. Bead spacing 


Angela Wolf_ founder of ABO Apparel. 


“One thing all these student groups have in common is that 
they already have a degree in life experi- 
ences. Theyre not interested in going 
back to school for another degree; they 
just want the practical information,’ says 
Sharon Blair, Portland Sewing’s owner 
and director. 

The Apparel Business Company's cer- 
tificate programs were designed for the 
needs of experienced students, she adds. 

Each certificate program's curriculum 
starts in fall every year, but students can 
begin classes at any time and complete 
the certificates on a rolling basis. They 
can take as many or as few courses at 
one time as fit their schedules. 

All classes are held at Portland Sew- 
ing s facility. Visit PortlandSewing.com 
for details on each of the programs. 
























ina variety of sizes and colors. [ prefer a A 
Delica seed beads; they offer consistent = 
shape and lots of shine. 


determines how frequently you'll knot 
the thread to secure the beads. Closely 
spaced beads need a knot on the 
garments wrong side every third bead. 
Dont cut the thread—just tie it off and 
continue beading. Widely spaced beads 
(or beads applied to stretch fabric) 
require a knot for each bead. 


ABOApparel.com. 
Sources: | 
JoAnn Fabrics and Cratts B*: 
Michaels Crafts "Jenny ’ _ Carolina | 
FireMountainGems.com Packham | Herrera 
MJTrim.com | 
— Se 
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HAPPENINGS IN THE SEWING COMMUNITY 








ASDP Honors Janet Pray -— INTO ~ 


DURING ITS ANNUAL CONFERENCE, the Association of 


Sewing and Design Professionals (ASDP) bestowed its Lifetime The Museum at FIT (the Fashion 
Achievement Award on Janet Pray of Islander Sewing Systems. Institute of Technology) in New York City 
Janet is a sewing instructor, pattern designer, fiber artist, and has relaunched its online collections 
author. She founded The American Sewin ¢ Expo (ASE) in 1993, database, FashionMuseum.fitnyc.edu. 


The redesigned MFIT Online Collections 
e-museum has a fresh look and new 
functionality that allows visitors to 
search and view multiple images 

and descriptions of garments, shoes, 


which was held in conjunction with the ASDP’s annual confer- 
ence in September 2012, 

Janet grew up sewing and started her professional sewing 
career by creating a line of artistic women’s wear. She began 





teaching 20 years ago, instructing sewers in the industrial handbags, hats, and jewelry from the 
Janet Pray received techniques developed by her aunt, Margaret Islander. In 2003, museum's fashion archive. Visitors can 
the ASDP's Lifetime Janet took over the operation of Islander Sewing Systems. She search the database by keyword or browse 
Achievement Award now publishes a line of sewing patterns incorporating the same the collection by designer name or fashion 
this year. techniques. Janet wrote Islander Sewing Systems, Book I, and co- decade, beginning with the 18th century 
authored the instructional DVD “Easy Zippers’. She also established the National Sewing and continuing through the 2000s. The 


museum's plan is to continue adding 

objects and images to the database each 
month, expanding access to its fashion 
collection. After registering an account 

on the e-museum site, users can create | 
personal image sets for quick reference | 


Council, a nonprofit organization whose mission is to encourage people to sew. She isa 
member and one of the leaders of the Independent Pattern Company Alliance, as well. 
The ASDP governance board selected Janet for the 2012 Lifetime Achievement Award 
because of her leadership within the sewing industry, her contributions to sewing educa- 
tion, and her support of new professionals and their development, according to ASDP 


president Rae Cumbie. at later dates or to share with others by 
“It's a huge honor, Janet says. I love to sew, and I love to share it. It's always fun to saving objects using the “MyCollections” 
teach, Congratulations, Janet! feature. View garments created by such 


fashion luminaries as Adrian, Charles 
James, Madeline Vionnet, Jacques Fath, 
S : Ww Ni G T D f Chanel, Paul Poiret, Yves St. Laurent, 
— = vF , ee eS ee eh hh ute | Emilio Pucci, Calvin Klein, Azzedine Alaia, 
| Laye r, pi n,an d cut Halston, Vivienne Westwood, Prada, and 
| many others. 
Some fabrics distort or shift easily while they're being cut. Visit FashionMuseum.fitnyc.edu. 
To prevent this, place a large sheet of paper on your cutting 








table, lay the fabric on top, and pin through the pattern Alexander ‘an 
piece, fabric, and paper underlayment. Brown kraft paper, McQueen 
doctor's examination paper, or unprinted newsprint works evening 
well for this purpose. dress, black 
With the pattern pinned securely, cut through the fabric | leather, 


and paper layers. Leave the cut fabric pieces pinned to the | white silk, 
pattern and paper until it’s time to sew the garment sections 7 blac k tulle, 
together. The fabric pieces will retain their proper shape | fall 2008, 


= | a : | rae France 
s. a1 during cutting and subsequent handlings. This is especially Aihare 
SE REG Ie seen ONG Paper vital when cutting lightweight fabrics, such as rayon, lining, Alaersclal dt 


| | : PaaS | urchase. 
"chiffon, crepe, knits, or velvet. It also works to temporarily stabilize any other type of fabric during cutting. P 


—Connie Crawford, Fashion Patterns by 
Coni. FashionPatterns.com. 
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LARUE BY THREADS’ EDITORS 


- oh ie | Great ideas for your holiday wish list 





A closer look 
Known by several 
names—a linen tester, 
pick glass, or thread 
counter—a loupe is 
perfect for examining 
fabric’s weave structure 
under 5 to 10 times 
magnification. When you 
can look at fabric this 
closely, you really get 
to know it. (Starting at 
$11.99, LinenTester.com) —  o- 
—Judith Neukam, |* 
senior technical editor 


£0 THREADS 


~ The fabric 


here's no time like the holidays to grant a 

sewer's wish, whether it’s for a problem- 

' solving tool, an inspirational book, an 

aspirational machine, or a well-appointed sewing 

~ room. Are you-wondering just what to give your 
sewing friends, or are you looking for a few things 
to add.to your own holiday wish list? Threads’ 
staff members have compiled this list of tools, 
books, notions, and more to help get your sewing 
gift-giving started. 





dilemma . 
This sewer's charm 
necklace from 
Jessica's Gifts on Etsy 
is nonfunctional but 
totally appropriate: 
Need | say more? 
(518, Etsy.com/shop/ 
JessicasGifts) 
—Stephani Miller, 
associate editor 














Club thread 
Superior Threads has more than 20 Thread of 
the Month Clubs, each featuring a different 
thread type, from the luscious Kimono Silk Club 
to the sparkling Razzle Dazzle Club, or those 
offering thread combinations. Members receive 
thread assortments each month, and shipping 
is free. It’s a great way to keep up on quality 
threads matched to your sewing interests. 
(About $30 to $50, SuperiorThreads.com) 
—Sarah McFarland, associate editor 


www.threadsmagazine.com 





Sewing in style 
I've been wanting a pretty, jewelry-style 
chatelaine and a selection of small 
sewing tools to go with it. Any of the 
chatelaines from Crewel Jewels on Etsy 
are lovely, and they provide several hooks 
for carrying travel-sized sewing tools 
conveniently. The seller also carries items 
such as needle cases, small scissors, and 
scissor fobs, etc. (Prices vary, Etsy 
.com/shop/CrewelJewels) 

—Stephani Miller 


_ Barely there 

__ interfacings 

| want a collection of 
the wonderful new 
ultrafine interfacings 
to go with my stash. 


- _ These have been on my 
e _ list for a while, but they 
ee | were hard to find. Now 


| know where to go. 
(Prices vary, CuttingLine 


a . pe Re. Designs.com) 
Vow i ae «8 6h —Judith Neukam 


+2 ae 


Pion 
“3 


eo 


or oe! 
Ta a, | 
a ah. 
oF. 





Oh 2 Sew . = Tricot 
Ultra sheer On25ew — (60-inch) 
(48-inch) Sheer 

(60-inch) 
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Fitting knowledge Scissors for all 

I'm always looking for fit tips and instruction. Sarah Veblen's True left-handed scissors not only have a comfortable handle, 
The Complete Guide to Perfect Fitting (Creative Publishing but flipped blades so a left-handed user may cut accurately. 
International, 2012) discusses pattern size and selection, ease, Kai 10-inch Professional Shears are available left- or right- 
muslins, and much more. She also defines terms and offers handed. They are also sharp, balanced, and able to cut though 
tips throughout. ($24.99, SarahVeblen.com) multiple layers. ($89.99, KaiScissors.com) 


— Stephani Miller —Annie O'Connor, former assistant editor 


Pe Fh | 


*ki 


One cabinet, two machines 


The Koala Cabinet: Dualmate Plus IV has two electric 
lifts—one for your sewing machine and the other for 
your serger. When you're finished with your project, lower 
the machines using the remote, close the doors and 

lid, and you have a beautiful piece of furniture. ($2,299, 
SewingandCraftClub.com) 


—Annie 0 Connor 
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Ready to rule 

This wooden wall-mount 

ruler rack is beautiful to 

look at, and it stores 14 In digo mood 
rulers for easy access. Floor oe 

and table space is at a jad SE I've always been 
premium forme,solloveto | 4 9% Lara erie | intrigued by Japanese 
store items onthe wall.The | ; indigo shibori, and the 


Jacquard Indigo Tie Dye 
Kit makes it possible to 
create your own. It dyes 
up to 15 T-shirts or the 


back has two keyhole slots 
for secure hanging. Rulers 

slide into angled notchesso 
gravity holds them in place. 


| like this version with peg equivalent in fabrics. 
hooks so that | can hang The mixed dye keeps 
rotary cutters, scissors, or for seve ral days, and 

other notions beneath my produces a rich, true 


indigo hue on cellulose 


‘ulers. (Cherry ruler rack | 
rulers. (Cherry ruler rac and protein fibers. ($8.50, 


from Red Lion Woodcraft, 





rlwoodcraft) —Carol Fresia, special of 
—Sarah McFarland issues technical editor 





Steam power 
Since pressing is as important as stitching for making 
professional-looking garments, I'd love a great piece of pressing 
equipment. I'm partial to Rowenta irons in general, so the 
Rowenta DGso30 Steam Station seems like more of a good 
thing. It produces lots of steam quickly and doesn't need 
refilling for more than an hour. | like the shape of the soleplate 
and the 2'/2-pound heft of the iron, and the base has a small 
enough footprint that it doesn’t take up too much space on the 
ironing board. ($170, ShopRowenta.com) 

—Carol Fresia 





i. Onl So 
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have a ae. 
question? 


Send it to us and we'll find 
an expert's answer. 
Threads O&A 

PO Box 5506 

Newtown, CT o6470-5506 
or via email: 
ThreadsO&A@taunton.com 


#4 THREADS 


Measuring for a dropped sleeve 


O How do you determine the proper fit of a drop sleeve? | am speaking of the way it hangs from 


leer 


A Designer, educator, and 
author Connie Crawford 
responds: Shirts, shirt-styled 
dresses, and jeans-jacket styles 
require a dropped shoulder 

to allow for a roomy and 
comfortable shirt sleeve with 
a 3%-inch-deep cap in the 
sleeve. In contrast, blouse, 
dress styles (that do not have 
a shirt look), and tailored jack- 
ets all have fitted armholes 
with no dropped shoulder 
seam, thus requiring a higher 
sleeve cap of 8 to 9 inches. 
The armscye of a dropped- 


nn 24) inches 
Bie Dae Standard 


i, 








shoulder shirt is extended past 
the shoulder point 2% inches 
from the traditional shoulder 
seam to create a correctly pro- 
portioned dropped shoulder 
(not down to the elbow). The 
armscye is extended | inch out 
from the underarm and cut 1% 
inches lower, creating a much 
roomier armscye, thus giving a 
looser fit for the shirt or jeans 
jacket look. This new armhole 
requires a sleeve pattern with 
the flattened cap seam. 

To check the fit of the 342- 
inch cap in the sleeve, you can 


armscye r 
Dropped | 
i shoulder | 
; adjustment 


Drop 1¥2 inches. 


Extend 
1inAch. 


=" = 
~*Lao- i. 
homey 
~e 
= 


. z el —a =z — =e 


2a inches 


the shoulder, not the sleeve length. Then, how do you adjust it to the body shape? 


—Alice Johnson, via email 


test it in muslin or the fashion 
fabric, Temporarily mark the 
grainline from the shoulder 
point on the sleeve to the cuff 
and the cross-grainline 6 inch- 
es below the shoulder point. 
Align the sleeve cap seam and 
the shoulder points, meeting 
the seamlines, and pin them 
together. Try the shirt on and 
lift and lower the sleeve, pivot- 
ing on the shoulder point until 
the grainline is vertical and the 
cross-prain is parallel to the 
floor. Make adjustments to the 
seam, and sew it permanently. 


_ 


Fit wide short sleeves for a thin arm 


=, Why do patternmakers make short sleeves so wide? My arms are small at the top, so when | finish a sleeve it ends up about 4 inches 
~ wider than the sleeve on a purchased blouse. Can | take several small darts from the sleeve's hem edge and recut the pattern? 
ing 


—Ruth Kimmet, via telephone 

a Teacher, author, and Also, every RTW company person who complains about — outer edge of the sleeve cap 
FP’ designer Sarah Veblen has a target market, and sleeves being too big, there through the seam allow- 
replies: In my experience, perhaps the clothes you areatleastoneortwopeople ance to, but not through, 
comparing ready-to-wear tend to purchase are from complaining about sleeves not the sleeve cap seamline. This 
(RTW) clothing to sewing companies that produce for being large enough. leaves a hinge of paper at the 
patterns is often like com- a slimmer figure. But let’s take alook at how _ sleeve-cap seamline, letting 
paring apples to cucumbers. Sewing pattern companies you can solve your problem = you manipulate the pattern 
There are many factorsthat produce patterns that need of having too much width pieces at the lower edge of 
RTW companies take into to fit a wide variety of peo- at the lower edge of the the sleeve without changing 
consideration when develop- _ ple. As most of us are aware, sleeve. Draw several lines the length of the sleeve cap 
ing a pattern. For instance, our population is getting big- | on the pattern from the seamline. 
saving an inch of fabric on ger, and I suspect that pat- lower edge of the sleeve to To narrow a sleeve hem, 
one garment equals big tern companies keep abreast —_ the sleeve cap cutting line. overlap the sections the 
savings in production costs. | of such demographics, Also, Cut from the lower edge of desired amount. To widen the 
This might be one reason in my experience fitting the sleeve to the sleeve cap hem, spread the sections and 


the sleeve width is narrower. | sewing enthusiasts, forevery | seamline,and again fromthe add paper in the open areas. 


DECREASE THE 
SLEEVE WIDTH 
Jo narrow the sleeve, 
overlap the cut edges. 





INCREASE THE 
SLEEVE WIDTH 
To increase the width, 
spread the pattern 
along the cut lines 
and add tissue to the 
open areds. 


Draw and cut equally 
spaced lines, leaving a 
hinge at the seamiine, 
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our passion is FABRIC 


3801 W. Pres. George Bush Hwy 


Blue? 


Sad because you can't 
find great prices on 
us fabric’? 


awansed, MA 02777 
866-675-9844; 508-678-5187 
LOL a ppheaniniefabrics.com 
annetappleanniefabrics.com 








Fashion to Decorating, you will find it here! 
4 Woolens, Silks, Toncel, Velvet, Fine Cottons, 
Linens, Sustainable Organics, plus notions 
a and embellishments to personalize 
your projects, we've got it all... 





wuw,fabriquefabrics.com 


PLANO, TX 


Your home for new and destash 
fabric, yarn, sewing patterns, 
| magazines, books, equipment, 


and anything else the textile 
artist may enjoy. 

Silks, Linens, Knits, Cottons, Wools. 
linniedarling.com 


5% Coupon CODE, use THREADSZ3 at checkout 
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THREADS 


| Linda Stewart 




















FABRIC | 


KAI 
| 


Sewing * Quilting * Crafts 
Free Shipping 
1-800-481-4943 


www.KaliSCiSSOrs.com 














Alterations Training 
New Book on CD! 
* Alterations for the Home Sewer 
Now alfer clothes for you and your 


family. Easy to follow insiructons 
Priced af only $29.95 plus S&H. 


bie i, one > | \ FOR LESS 


reate Hore, pend Less 





* Alterations for Professionals 
* Bridal and Formalwear 

to order books on CD or check for classes, contact Linda at: 
LStewartCouture@bvunet.net PH: 276-069-3299 


instructor, Author 
on ling at: 
www.LindaStewartCoutureDesigns.com 


NOTIONS 


Custom Fabric Labels | 
from Sterling | 
c\ 


dears 
Ve 


214.634.2324 
Ae Le Ae eases eve [tun ttase ee a bal 


Printed or woven 


{ae Low minimum order 
Pett Custom designs & logos 


are welcome or choose 
from over 200 fonts. 


net cars 





Buttons for every occasion! 


Visit www.sterlingnametape.com 
for details and ordering information 
or call us at 800.654.5210 


Fpshion fe Shell | 
ley 


Nowe wELors 










Beacon Sates) 

ricc\) Notions 
Free 48 page Catalog 
| www.beaconfabric.com 
Sewing, Quilting, Serger, 


Fun Stuff for Fiber Arts! | 


Featuring Waxed Linen Thread 








Supplies for 
Beading, Seat 
& Basket Weaving 







S ., tae Upholstery and 
oyalwood Ltd. 7 ea ‘ 
517-Th phates Rd., Mansfield, Oh. 44907 Drapery Supplies 





800-526-1630 « Fax: 888-526-1618 
RoyalwoodLtd.com 





| 8331 Epicenter Blvd. 


| Lakeland, FL 33809 800-713-8157 








PATTERNS 


PATTERNS conto” 









The Amazing 
FITTING ASSISTANT 


Uses Four body Measuremen nts 
ert Your body for 


P fy 
' es P is : 
L ei lal L MaS4 ie La) gi WETS 


Your Pers onal Fit-ting Shells 
Wie MEI YOU agjusi any pallem 


for ; much better fit 





EvaDress 
Multi-size, single-size 
and original vintage 


patterns 


EvaDress.com 
PO. Box 3108 
Prescott, AZ 86302 


LS.A. 
: 614.599.1515 
C20-5945, 1929 Evening Wrap 


‘ersonal 


www. yourpersonalil.com 
999-273-6630 Fax 559-297-9933 





Al Styles Now Avalable Onn From 


Sewable Swedish Tracing Paper 


Don't cul your patterns! 


10 yards rolls - 29° wide 
Trace your pattern with this durable, strong, 
see-through and drapably soft pattern paper. 
Contact us for pricing, free sample and catalog 
Birch Street Clothing 
O. Box 60, Penngrove, CA 94951 - = Dept T TH 
DEALER IN OUIRIES INVITED : 
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ewing & 


aaa STORE 


inspiration for hands-on living: 


PATTERNS co 


SO VINTACED: PATTERNS 


The greatest selection of brine: 












vintage sewing patterns 
World Wide Shipping 


t iH 
www.sovintagepa Lterns.com 





For beaut ful antique linens, 


lace and interest! ng vintage 






items vistt our sisher shop: 


] i | i 
| www.sovintagelinensnlace.com 


#2 } SEWING PATTERNS 
AS WITH 
UNIQUE STYLE 


e 


See our timeless patterns 
adapted trom vintage 
fashion and ethnic costume 


#106 - Turkish Coat 
z al www.folkwear.com. 





Ideas & Know-how 
for ie snceeescag 


Home scsi Woodworking 


Crafts | Gardening 
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MARKETPLACE 










LO Sl 


’ rt lality § On-Time Delivery 
Emon acquard F =abric., 
Ri "yaaa Labels, Tags, 

Patches <Ne min ary> 
FUHNG SATIN CO., INC. 
Printed Care Labels in 1 Day 


Tel: ne 673) B 
fx 860.264.1776 “thatmail.com 


f Tk | " a 
Fae = 
Knit Patterns for the Hard To Fit 
| EMMA SEABROOKE 
Moy ieee S Powe” 305.664.3319 
How-To DVDS... now on Shop Online! 


www. sewontv. com _www.emmaseabrooke.com 


















| Knit Fabrics 


Quitting Guide Foot 
and more.. 


Uncommon supplies'for fiber 
& mixed media artists 
www.meinketoy.com 


it SERS Thao os nar Soyo i . > «iS adsl 
Study in the United States or treat yourself to fo 
an experience of a lifetime learning techniques | 


of Couture Houses in Paris! 
Sper ee ee Pee ees ey ee et ee yoo een” Pee Aer 


PLUSH CAT DESIGNS 


| deen Fabrics from C — to Cool 


* 1," Rayon Batik = Bamboo *Cotton 
J * Stretch Denim * Designer Fabrics 
FABRIHOLICS WELCOME! 


Round Bobbin Cruise 
Quilt - Home Dec - Knit Classes 
Western Caribe aM ccc. F@D 16-23, 2014 


| 800-473-9464 * roundbobbin.com 
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Follow That Thread 


Aurifil Thread Retailer/ Distributor 
We stock one of the widest selections of Aurifil 
Thread available. Special Orders welcome! V/MC accepted. 
(978) 562-2163 
facebook.com/Follow That Thread 
www. followthatthread.com 





WEARABLE « MAGNETIC » HOLDER 
CLING-ONZ.COM 707.938.7612 





Oklahoma City Winter Quilt Show ! 
Oklahoma City OK - Jan 10-12, 2013 | 


A Sew Original Quilt & Creative Expo 
m@ Reno LLM? dune 20-22, 2013 |! 
Cincinnati OH... fata 19-21,2013 ! 
| Lincoln NE.................MoVv 7-9, 2013 ! 











Exclusive Fashion Fabrics, “2 
Large selection of Knits, Swim Wear, 
Lingerie Accessories and Notions 


7G 
i 


www.zoelees.com * Email:zoelee@zoelees.com 


CLAIRE SHAEFFER’S 
epee amen 


Claire Shaeffer, oe Box 157, Palm Springs, CA 92263 
760-325-7906 claire.shaeffer@ gmail.com 








Friends Fabric Art.com — 
Embellishments, Hand-Dyed Threads 


f Mokuba Free Lace Stabilizer, 
= ror ‘Ss Custom Thermofax Silk Screens 


ii | {| Quick, Friendly, Knowledgeable Service 





i ; 
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 BRADS 
BBADS 


| Www. firemountaingems. com 





| Visit www.alldunndesigns.com or 361 -993-0034 | 








Figure Flattering Cuiltwear 


Quiltwear Patterns 
Guild Programs—Workshops 
Petite to Plas Stzes 
iwave Something Reautiful at 


www. FigureFlatteringQuiltwear.com 








Patterns for: 
Garments * Dolls * Handbags * Crafts 
Instructional DVD"s * supplies 
free patterns * fitting help 
Join our newsletter * check out the galleries | 











OR a 
FRENCH W(SEAM 


The Newest Premier 
Fine Fabric Store In The Midwest 
Fine Fabrics * Contemporary & Designer Vintage Patterns 
Classes Now Forming * Indianapolis, Indiana 
www.thefrenchseam.com 


Patterns for Martial Arts, | 
AAnime & Cosplay : 


| Dogi (for men and women), 


kimono, hakama, vests, and /~ 
accessories. : 


a> \ www. BudoBeancom 
P.O. Box 157 
sewickley, PA 15143 / (412) 741-7286 


Keep your Threads back issues 
looking brand new. 


Store your treasured copies of Threads in 
slipcases for easy reference again and again! Bound 
in dark green and embossed in gold, each case 
holds more than a year's worth of Threads. 
Only $8.95 ($24.95 for 3, $49.95 for 6). 

Plus shipping and handling. Payable in U.S. funds. 
Prochect #031050, 

To place an order, call 1-800-888-8286 
Mon.-Fri. 9AM - 9PM EST and Sat. 9AM - 5PM EST 


International customers, call 203-702-2204 
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CLOSURES 


of the missing jacket 


fter many years had passed, I 
A still missed the black cotton 
~ A twill jacket I lost soon after 
making it. It was one of those back- 
of-the-mind regrets, like Mark, the 
sweet guy I dumped in high school 
in favor of a bad boy. If only Id had 
the sense to hang on to something 

plain, but of good quality. So it 
was with my long-lost, plain-but- 
perfect jacket. 

I knew the jacket was perfect 
because | made it that way. It was 
thigh length with side slits, a short 
mandarin collar, dolman sleeves, 
and a unique design feature—dou- 
ble bust darts—that gave it a close 
underarm fit. It collected compli- 
ments every time I wore it, and 
losing it was a sad event. 

From time to time, I took out the 
jacket pattern, which Id saved like 
a fading picture of an old boy- 
friend. I thought perhaps I could 
start anew and recapture the 
magic of the original. But dolman 
sleeves were passé and I was... 


bigger. Eventually, I put the pattern away and got on with my life. 
Then one day, I visited my old friend Annie, who was cleaning 
out her mothers house. Her mother, a delightful lady recently 
ensconced in a nursing home, was never known for her fanati- 
cal attention to housekeeping. As our visit ended, Annie pre- 
sented me with three jacket-draped hangers. “I found these in 
a closet here,’ she said, “I thought maybe you could use them.” 
A quick glance at the shoulders showed me beige, brown, and 
dark gray: good neutral colors. I thanked her and drove home 


with the windfall. 


At home, I realized that underneath a combination of dust 
and pet hair the beige jacket was really white, the brown one 
was red, and the gray one was black. The first two didn't fit, but 
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The case 





and strangely familiar.... It couldn’t 
possibly be — or could it? 99 


favorite jacket again! 





the black one was cute and strange- 
ly familiar. So many years had 
passed. It couldnt possibly be—or 
could it? 
That's when I saw the double bust 
darts. My heart leapt. There was 
no other explanation. It was my 
lost love! That one detail removed 
all doubt. I quickly rediscovered 
the other details. The buttons were 
rough mother-of-pearl triangles and 
were all decorative, except the top 
one, which was secured by a stretchy 
loop. I got to work stripping the 
embedded pet hair from the jacket 
and was thrilled when my vacuum 
revealed the jacket’s color to be as 
jet black as the day it was made. 
When I try to reconstruct events 
of 20 years ago, I figure I must have 
taken off the jacket at a party at 
my friend's mother's house, then 
forgotten it; and because it was new, 
nobody knew who it belonged to, 
and it was put aside. Isn't it marvel- 
ous how things can work out? 
I worried that perhaps the fabric 


had become fragile after 20 years. I called my friend Betty, a 
wearable-art designer, to explain and ask her if shed recom- 
mend a specialty dry cleaner. “For cotton twill?” she demanded 
with a rich laugh. “Just throw the thing in the washer on cold? 
She was right. And I have a beautiful new/old jacket. Happily, I 
fit into it once again, dolman sleeves are back in style, and I still 
get compliments every time I wear it. I jokingly told Annie that 
I'm installing one of those remote locators, so I'll never lose my 





Patricia McFall writes, edits, and teaches writing in Orange 
County, California, She learned to sew at a tender age and 
has recently discovered the joys of wearable art. 


DOES THIS STORY REMIND YOU OF A SIMILAR EXPERIENCE? Email your story to TH@taunton.com and you could be our next Closures author. 
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Want to sew incredible, runway-ready fashions? Simplicity 
and Brother™ have made it easier than ever by creating a 7 as 
versatile sewing and embroidery line to bring out the sewing ri) 8 Te 


! 

star in you! tb 
What do you get when you combine Brother™ innovation \ fer 
and Simplicity ~ precision? simply affordable. fabulously y “ip rt | *\ 
elegant sewing and embroidery you're going to love! ¢ Wo UA \y 


FEATURE-PACKED - HIGH-QUALITY - AFFORDABLE 
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Simplicity 


by Brother ar at your side 





To learn more, or to take a test drive;Visit your Authorized Brother™ |Innov-is Dealer. f v QD /brothersews 
1-800-4-A-BROTHER | www.brother-usa.com/Simplicity  =7 Tt | 


‘Prices set by Dealers may vary Dress courtesy of Simplicity Jat ey 


his 19305 floor-length evening gown exudes elegance. The star-studded mid- 

night crepe fabric hugs the body starting at the fitted empire midriff, then 

flares at the bias-cut skirt’s hem. Sprinkled with light-catching silver crystals, 
the bodice offers extra glitter at the neck and waist with large, faceted azure stones. 
The real star of this show is the arm treatment. As an alternative to sleeves, a shaped 


band encircles the armscye in a silhouette-changing detail that defines the waistline From the Collection at Western Costume Company 
’ , Photographer: Jack Deutsch 
and flatters the arm. See more about this shaped band on page 28. Text: Sarah Opdahl 





